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ABSTRACT: This study examines Mesoamerican 
QVÆ]MVKM[�WV�SIKPQVI�KMZMUWVQITQ[U��I�;W]\P_M[\MZV�
ZMTQOQW][�QV[\Q\]\QWV�QV�_PQKP�SIKPQVI�[XQZQ\[�QVÅT-
\ZI\M�8]MJTW�KWUU]VQ\QM[�NWZ�I�XWZ\QWV�WN �\PM�aMIZ�
I[�UI[SML�QUXMZ[WVI\WZ[��3IKPQVI�[XQZQ\[�IZM�QV�NIK\�
ancestral spirits who inhabit the underworld. They 
emerge in cloud-form from mountain tops to bring 
ZIQV�\W�\PM�ÅMTL[�WN �\PM�TQ^QVO��3IKPQVI�KMZMUWVQITQ[U�
arose in the thirteenth to fourteenth centuries during 
\PM�8]MJTW�1>�XMZQWL�NWTTW_QVO�\PM�+PIKWIV�KWTTIX[M��
representing a social adaptation encouraging integra-
\QWV�IVL�[\IJQTQ\a�QV�VM_Ta�M[\IJTQ[PML�8]MJTW�KWUU]-
nities. Whether the kachina cult’s genesis is represented 
Ja�KMZIUQK�M^QLMVKM�QV�\PM�_M[\MZV�4Q\\TM�+WTWZILW�
*ILQV��WZ�ZWKS�IZ\�QV�\PM�MI[\MZV�:QW�/ZIVLM��I�[QOVQN-
icant Mesoamerican ideological substrate fed into its 
origins: the Southwest imported such Mesoamerican 
commodities as copper bells, Scarlet Macaws, and the 
Mesoamerican ballgame, the latter two of  which left 
QLMWTWOQKIT�QUXZM[[QWV[�M^QLMV\�QV�SQ^I�U]ZIT[�IVL�
ceramic motifs. Ultimately, it was the Mesoamerican 
K]T\�WN �\PM�ZIQV�JZQVOQVO�LMIL�_PQKP�_I[�UWLQÅML�
QV\W�\PM�[WKQITTa�QV\MOZI\Q^M�SIKPQVI�K]T\�QV�ZM[XWV[M�\W�
8]MJTW�1>�[WKQIT�VMML[��I[�_MTT�I[�\PM�;W]\P_M[\¼[�IZQL�
MV^QZWVUMV\�
_______________________________________
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_PW�VW]ZQ[P�\PMQZ�LM[KMVLIV\[�Ja�_I\MZQVO�\PMQZ�ÅMTL[��
<W�\PQ[�MVL��\PM�0WXQ�XTIKM�KW\\WV�WV�\PM�NIKM[�WN �\PM�
deceased to symbolize the clouds that they will become. 
8Pa[QKITTa��SIKPQVI[�\ISM�\PZMM�NWZU["�LWTT[��UI[S[��IVL�
UI[SML�QUXMZ[WVI\WZ[��<PM�LWTT[�PI^M�I�TQUQ\ML�IZKPIM-
ological presence, and therefore need not concern this 
present discussion as they possibly originate from later 
-]ZWXMIV�QVÆ]MVKM��5I[S[�IZM�\PM�UW[\�QUXWZ\IV\�
aspect of  kachina ceremonialism, being the means by 
_PQKP�SIKPQVI�[XQZQ\[�IZM�KPIVVMTML��;W�ZM^MZML�IZM�
\PM[M�UI[S[�\PI\�\PMa�IZM�VM^MZ�ZMNMZZML�\W�I[�UMZM�
¹UI[S[�º�ZI\PMZ�\PMa�IZM�XMZ[WVQÅML�\PZW]OP�\PM�IXXMT-
TI\QWV�WN �¹NZQMVLº��?PMV�IV�QUXMZ[WVI\WZ��QV^IZQIJTa�
a man initiated into the mysteries, dons a mask, he 
does not merely channel the kachina’s presence, he 
JMKWUM[�\PM�SIKPQVI�\PZW]OP�\PM�UI[S¼[�\ZIV[NWZUI\Q^M�
XW_MZ[��,MXMVLQVO�WV�\PM�QUXWZ\IVKM�WN �\PM�SIKPQVI�
ZMXZM[MV\ML��UI[S[�IZM�MQ\PMZ�QVLQ^QL]ITTa�W_VML�QN �\PM�
SIKPQVI�Q[�ZMTI\Q^MTa�QVKWV[MY]MV\QIT��\PM�J]TS�WN �LIVK-
ing kachinas), or communally owned if  the kachina is a 
clan ancestor. (Adams 1991).

<PM�IZZQ^IT�WN �\PM�SIKPQVI[�UIZS[�\PM�JMOQVVQVO�WN �
^QTTIOM�_QLM�KMTMJZI\QWV��I[�SIKPQVI�LIVKM[�LW]JTM�I[�
[WKQIT�M^MV\[�_PW[M�[]KKM[[�I\�XZWXQ\QI\QVO�\PM�OWL[�Q[�
contingent upon participation from the whole commu-
VQ\a��<PQ[�KMZMUWVQIT�KWWXMZI\QWV�ZMÆMK\[�JZWILMZ�[W-
KQIT�KWWXMZI\QWV��I[�SIKPQVI�KMZMUWVQITQ[U�W^MZKWUM[�
clan distinctions by encouraging communal food redis-
tribution. Through initiation into one kachina society 
WZ�IVW\PMZ��ITT�8]MJTW�UMUJMZ[�IZM�QV\MOZI\ML�QV\W�\PM�
^QTTIOM�MV\MZXZQ[M��1V�ILLQ\QWV�\W�[\ZMVO\PMVQVO�KWUU]-
nal bonds, the kachina cult’s most important function 
is to bring rain. This aspect of  kachina ceremonialism 
Q[�ZMÆMK\ML�QV�\PM�ZIQV�JZQVOQVO�QKWVWOZIXPa�MUXTWaML�
during ceremonial proceedings, including tadpoles, 
lightning, maize, and clouds painted onto masks or 
QUXMZ[WVI\WZ[�\PMU[MT^M[��,W]OTI[�ÅZ�JW]OP[��_PQKP�
M^WSM�\PM�TWVOML�NWZ�UWQ[\]ZM��KWUXTM\M�\PM�KMZMUWVQIT�
I\\QZM��5I[SQVO�IVL�\PM�[WKQITTa�QV\MOZI\Q^M�VI\]ZM�WN �
\PM�KMZMUWVQIT�XZWKMMLQVO[�IZM�[QOVQÅKIV\�XWQV\[�QV�\PM�
archaeological discussion to follow, while the supremely 
important rain-bringing function is discussed in light of  
5M[WIUMZQKIV�QVÆ]MVKM[��)LIU[��!!���

Masking is a crucial component in kachina ceremoni-
alism, as masks are what facilitate the impersonator’s 
transformation into the kachina represented in a kind 
of  temporary apotheosis. In addition to spiritual signif-
icance, kachina masks are important archaeologically 
since they are the only reliable indicator of  kachina 
cultic presence (Adams 1991). In general, these masked 
faces are a-nasal, with elongated eyes and toothed 
ZMK\IVO]TIZ�UW]\P[��0Ia[��!!����IT\PW]OP�\PM�MIZTQM[\�

<PM�;W]\P_M[\�Q[�IZO]IJTa�\PM�UW[\�LQ[\QVO]Q[PML�LQ^Q-
[QWV�WN �6WZ\P�)UMZQKIV�IZKPIMWTWOa��JMVMÅ\\QVO�NZWU�
I�_MTT�XZM[MZ^ML�IZKPIMWTWOQKIT�ZMKWZL�\PI\�KIX\]ZM[�
the imaginations of  archaeologists and laymen alike. 
1V�\PQ[�ZQKP�K]T\]ZIT�MV^QZWVUMV\��SIKPQVI�KMZMUWVQIT-
Q[U�Q[�\PM�UW[\�QKWVQK�I[XMK\�WN �TQ^QVO�8]MJTW�K]T\]ZM��
a social ceremony stirring the whole community into 
UW\QWV�I[�\PM�[XQZQ\[�KWUM�WVKM�IOIQV�\W�TQ^M�IUWVO[\�
\PM�XMWXTM��3IKPQVI�KMZMUWVQITQ[U�Q[�I\\M[\ML�IZKPIM-
WTWOQKITTa�I[�MIZTa�I[�\PM�MIZTa���\P�KMV\]Za��NWTTW_QVO�
\PM�KWTTIX[M�WN �\PM�+PIKWIV�_WZTL��IVL�[]Z^Q^ML�\W�
the present day in spite of  Catholic suppression during 
the 17th century. Much debate surrounds the origin 
of  kachina ceremonialism, with theories ranging from 
1VLQOMVW][�LM^MTWXUMV\�_Q\PQV�I�;W]\P_M[\MZV�KWV\M`\�
to importation by Mexicans accompanying the Spanish 
�)LIU[��!!����)T\PW]OP�M^QLMVKM�NWZ�SIKPQVI�XZM[MVKM�
XZMLI\QVO�;XIVQ[P�IZZQ^IT�QV^ITQLI\M[�\PQ[�TI[\�\PMWZa��
UIKI_[�NZWU�+I[I[�/ZIVLM[��JITTKW]Z\[�I\�0WPWSIU�
�5][M]U�WN �8MWXTM[�IVL�+]T\]ZM[���� ���IVL�<TITWK�
ÅO]ZM[�QV�2WZVILI�ZWKS�IZ\��;KPIIN[UI��!!!��\M[\QNa�\W�
the fact that the Southwest was a recipient of  Meso-
IUMZQKIV�QLMWTWOQKIT�QVÆ]MVKM�QV�ILLQ\QWV�\W�Q\[�T]`]Za�
goods. In light of  Mesoamerican cultural presence in 
the Southwest, this paper discusses possible Mesoameri-
KIV�KWV\ZQJ]\QWV[�\W_IZL[�\PM�LM^MTWXUMV\�WN �SIKPQ-
VI�KMZMUWVQITQ[U��<PM���\P�KMV\]Za�;W]\P_M[\MZV�
spiritual landscape where kachina ceremonialism arose 
was a receptacle for Mesoamerican ideological imports, 
which contributed to the cult’s origins.

Kachina Ceremonialism

Contemporary kachina ceremonialism is shrouded in 
secrecy, partially the result of  Catholic suppression of  
1VLQOMVW][�[XQZQ\]ITQ\a�LZQ^QVO�KMZMUWVQIT�XZWKMML-
QVO[�]VLMZOZW]VL��1V�Q\[�MIZTQM[\�LIa[��\PM�K]T\�[MZ^ML�
I[�I�[WKQITTa�]VQNaQVO�QV[\Q\]\QWV�NWZ�MUMZOQVO�8]MJTW�
KWUU]VQ\QM[�QV�\PM�_ISM�WN �\PM�+PIKWIV��8]MJTW�
III) period. With the exception of  some Tiwa groups, 
kachina ceremonialism is practiced by all contempo-
ZIZa�8]MJTW�XMWXTM[��MVKWUXI[[QVO�TIZOM�[MOUMV\[�WN �
8]MJTW�[WKQM\a�\PZW]OP�UIVLI\ML�XIZ\QKQXI\QWV�WN �\PM�
_PWTM�KWUU]VQ\a��3IKPQVI[�IZM�VW\�OWL[��ZI\PMZ��\PMa�
are a class of  spiritual beings with a multifaceted char-
IK\MZ��1V�XIZ\��SIKPQVI[�N]VK\QWV�I[�LQ^QVM�UM[[MVOMZ[��
KWV^MaQVO�XZIaMZ[�\W�\PM�OWL[�NWZ�IOZQK]T\]ZIT�NMZ\QTQ\a�
since much of  kachina spirituality centres around 
JZQVOQVO�ZIQV��0QMJ��!!�#�)LIU[��!!����?PMV�VW\�
XZM[MV\�QV�^QTTIOM[��\PM�SIKPQVI[�ZM[QLM�JMTW_OZW]VL��
later emerging through mountain peaks as rain-bearing 
KTW]L[�\W�_I\MZ�XIZKPML�ÅMTL[��1V�\PQ[�ZM[XMK\��SIKPQVI�
ceremonialism retains aspects of  ancestor worship, as 
\PM�8]MJTW�LMKMI[ML�JMKWUM�SIKPQVI[��<P][��\PM�IZZQ^-
al of  rain clouds is in fact the return of  the ancestors, 
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masked faces in rock art exhibit trapezoidal or trian-
O]TIZ�VW[M[��;KPIIN[UI��!!����<PM�PQ[\WZQKIT�LMJI\M�
ZMOIZLQVO�\PM�SIKPQVI�K]T\¼[�[XMKQÅK�WZQOQV[�_Q\PQV�\PM�
;W]\P_M[\�Q[�LQ^QLML�JM\_MMV�-I[\�IVL�?M[\��+PIZTM[�
)LIU[���!!���������JI[ML�WV�KMZIUQK[�IVL�KMZIUQK�QV-
Æ]MVKML�SQ^I�U]ZIT[��NI^W]Z[�I�_M[\MZV�WZQOQV�QV�\PM�
4Q\\TM�+WTWZILW�*I[QV��_PQTM�8WTTa�;KPIIN[UI���!!�������
QV�PMZ�IVITa[Q[�WN �:QW�/ZIVLM�ZWKS�IZ\�IL^WKI\M[�NWZ�IV�
MI[\MZV�WZQOQV�QV�\PM�:QW�/ZIVLM��)V�W^MZ^QM_�WN �\PM�
archaeological record will elucidate the matter.

Masked Faces in the Archaeological Record

*MOQVVQVO�QV�\PM�?M[\��SIKPQVI[�IZM�LWK]UMV\ML�QV�
KMZIUQK[��ZWKS�IZ\��IVL�SQ^I�U]ZIT[�QV�\PM�]XXMZ�IVL�
UQLLTM�4Q\\TM�+WTWZILW�:Q^MZ��PMZMIN\MZ�4+:��JI-
[QV[��5WOWTTWV�:QU��5M[I�>MZLM��IVL�0WXQ�5M[I[��
<PM�]XXMZ�4+:�PI[�KMZIUQK�IVL�ZWKS�IZ\�M^QLMVKM�
WN �SIKPQVI�KMZMUWVQITQ[U�Ja�\PM�MIZTa�\W�UQL·��\P�
KMV\]Za��)LIU[��!!����1V�XIZ\QK]TIZ��)LIU[���!!�������
����QLMV\QÅM[�\PM�8QVMLITM�IVL�[]KKMMLQVO�.W]ZUQTM�
ceramic traditions as intimately linked to the kachina 
K]T\¼[�XZWTQNMZI\QWV��<PM�8QVMLITM�KMZIUQK�\ZILQ\QWV�
is a redware characterized by bilaterally symmetrical 
OMWUM\ZQK�XI\\MZV[�[XWZ\QVO�UIKI_�UW\QN[#�JMIS[�WZ�
feathers incorporated into the design. The succeeding 
.W]ZUQTM�KMZIUQK�\ZILQ\QWV�UIZSML�I�JZMIS�NZWU�8Q-
nedale in the asymmetry of  its designs and its depic-
\QWV[�WN �UI[SML�NIKM[��)LIU[���!!���TQVS[�.W]ZUQTM�
ceramics with the spread of  kachina ceremonialism 
based on contemporaneous appearance of  masked 
NIKM[�QV�ZWKS�IZ\�I[�_MTT�I[�SQ^I�U]ZIT[�QV�\PM�]XXMZ�
4+:�L]ZQVO�\PM�MIZTa�\W�UQL·��\P�KMV\]Za��)ZW]VL�\PM�
same time as masked faces began proliferating in the 
IZ\[��^QTTIOM�TIaW]\[�KPIVOML�\W�IKKWUUWLI\M�KMV\ZIT�
XTIbI[�IVL�ZMK\IVO]TIZ�[]J\MZZIVMIV�SQ^I[�TWKI\ML�I\�
\PM�KWZVMZ[�WN �XTIbI[��*W\P�XTIbI[�IVL�ZMK\IVO]TIZ�
SQ^I[�IZM�IZKPQ\MK\]ZIT�NMI\]ZM[�)LIU[���!!�������TQVS[�
\W�\PM�K]T\¼[�[XZMIL�IVL�ILWX\QWV��ZMÆMK\QVO�I�KPIVOM�
QV�^QTTIOM�TIaW]\�\W�IKKWUUWLI\M�\PM�VM_�KMZMUWVQIT�
[a[\MU��<PM[M�XTIbI[�IVL�ZMK\IVO]TIZ�SQ^I[�[MMUML�\W�
PI^M�PIL�I�[\IJQTQbQVO�MٺMK\�WV�4+:�8]MJTW[��_PQKP�
began lasting for longer periods of  time after their 
QV\ZWL]K\QWV�QV�\PM���\P�KMV\]Za��;QOVQÅKIV\Ta��M^QLMVKM�
of  war and medicine societies are discernable in the 
SQ^I�U]ZIT[�WN �\PM�UQLLTM�4+:��<PM�UIZ\QIT�W^MZ\WVM[�
WN �[WUM�SIKPQVI[��[]KP�I[�\PM�_IZZQWZM[[�0M¼M¼M¼��QVLQ-
cates that kachina ceremonialism became integrated 
with pre-existing medicine and war societies, coming 
\W�[PIZM�QVÆ]MVKM[�IVL�KMZMUWVQM[�_PQTM�ZMUIQVQVO�I[�
[MXIZI\M�QV[\Q\]\QWV[��8ZM[MV\Ta��B]VQ�SIKPQVI�KMZMUW-
nialism retains a healing aspect, while kachinas such 
I[�0M¼M¼M¼�XMZXM\]I\M�UIZ\QIT�\PMUM[�QV�KWV\MUXWZIZa�
0WXQ�SIKPQVI�KMZMUWVQITQ[U��)LIU[��!!���

1V�\PM�5WOWTTWV�:QU��SIKPQVI�XZM[MVKM�Q[�M^QLMVKML�
primarily by Fourmile ceramics, from which kachina 
QKWVWOZIXPa�[MMU[�\W�LMZQ^M�Q\[�[\aTQ[\QK�ZWW\[��.W]ZUQTM�
KMZIUQK[�QV�\]ZV�M`PQJQ\�[\aTQ[\QK�QVÆ]MVKM[�NZWU�+I[I[�
Grandes ceramics, with both traditions sharing macaw 
UW\QN[�IVL�UI[SML�NIKM[�Ja�\PM���\P�KMV\]Za��=T\QUI\M-
Ta��\PM�8QVMLITM�[\aTM��_PQKP�XZMKMLML�\PM�.W]ZUQTM�
style, was born of  local Mogollon ceramics merging 
[\aTQ[\QKITTa�_Q\P�3IaMV\I�KMZIUQK[��\PM�TI\\MZ�WN �_PQKP�
were imported by Chacoan refugees, who emigrated 
from the Four Corners area following the end of  the 
8]MJTW�111�XMZQWL��)LIU[��!!���

;KIV\�M^QLMVKM�WN �SIKPQVI�KMZMUWVQITQ[U��KMZIUQK�WZ�
otherwise, exists in Mesa Verde. Absence of  central 
XTIbI[��WZ�QVLMML�\PMQZ�I[[WKQI\ML�SQ^I[��[]OOM[\[�\PI\�
\PM�SIKPQVI�K]T\�VM^MZ�\WWS�PWTL�\PMZM��IVL�_PI\�TQ\\TM�
QKWVWOZIXPQK�M^QLMVKM�M`Q[\[�Q[�I\\ZQJ]\IJTM�\W�QUXWZ\I-
\QWV�WN �0WXQ�OWWL[��1V�\PM�0WXQ�5M[I[��_PQKP�ZMXZM-
sent the northern-most extent of  kachina ceremonial-
Q[U��\PM�.W]ZUQTM�[\aTM�LM^MTWXML�QV\W�\PM�;QSaI\SQ�[\aTM�
[1] The presence of  Sikyatki ceramics, as well as exten-
[Q^M�;QSaI\SQ�QVÆ]MVKML�SQ^I�U]ZIT[��QVLQKI\M[�SIKPQVI�
K]T\QK�XZM[MVKM�QV�\PM�0WXQ�UM[I[�Ja�\PM�MIZTa���\P�
century (Adams 1991). While Sikyatki ceramics appear 
only in those communities where kachina ceremonial-
ism had taken root, the paucity of  masked depictions 
WV�;QSaI\SQ�^M[[MT[�[MMU[�\W�QVLQKI\M�I�XZW[KZQX\QWV�
IOIQV[\�LMXQK\QVO�SIKPQVI[�QV�\PM�0WXQ�UM[I[��XW[[QJTa�
the result of  a premium on cultic knowledge (Adams 
�!!����-^MV�\WLIa��8]MJTW�KPQTLZMV�IZM�SMX\�QOVWZIV\�
of  the masked impersonator’s humanity until their own 
initiations into the mysteries, whereupon they realize, 
often with great emotional distress, that the kachinas 
PI^M�JMMV�QUXMZ[WVI\ML�Ja�P]UIV[�ITT�ITWVO��2IUM[�
������C�E�<PM�WVTa�XTIKM[�QV�\PM�0WXQ�UM[I[�_PMZM�
SIKPQVI[�_MZM�LMXQK\ML�QV�IJ]VLIVKM�_MZM�\PM�SQ^I[�WN �
)_I\¼W^Q�IVL�3I_IQSI¼I��I[�\PM[M�[]J\MZZIVMIV�ZQ\]IT�
[XIKM[�PQL�\PM�[MKZM\Q^M�I[XMK\[�WN �\PM�K]T\��*a�\PM���\P�
KMV\]Za��[WUM�SIKPQVI�LMXQK\QWV[�IZM�M^MV�QLMV\QÅIJTM"�
)PWTI��\PM�;WT[\QKM�3IKPQVI��\PM�;XW\\ML�+WZV�)^I\-
[PWaI�3IKPQVI��IVL�\PM�Æ]\M�XTIaQVO�3WSWXMTTQ�5IVI��
_PW�UIa�IT[W�ZMXZM[MV\�\PM�UIZ\QIT�0M¼M¼M¼��IZM�ITT�
LMXQK\ML�WV�\PM�SQ^I�U]ZIT[�WN �)_I\¼W^Q�IVL�3I_IQSI¼I�
(Adams 1991).

In the east, the middle Rio Grande features the dis-
\QVK\Q^M�:QW�/ZIVLM�ZWKS�IZ\�\ZILQ\QWV��_PQKP�M`PQJQ\[�
UI[SML�NIKM[�I[�MIZTa�I[�\PM���\P�KMV\]Za��;KPIIN[-
UI��!!!���-^QLMVKM�WN �5QUJZM[�QVÆ]MVKM�QVKT]LM[�
ÅO]ZM[�_Q\P�KWVML�WZ�ZW]VLML�PMIL[��XIZITTMTQVO�\PM�
KWV\MUXWZIZa�QKWVWOZIXPa�WN �-_\W\W�3IKPQVI�IVL�
his lieutenant Ahooli, who also possess rounded and 
KWVML�PMIL[��ZM[XMK\Q^MTa��)T\PW]OP�\PM�5QUJZM[�
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the more likely place of  origin for kachina ceremo-
nialism. The more numerous depictions of  masked 
faces in Rio Grande rock art seem to indicate a longer 
XMZQWL�WN �SIKPQVI�K]T\QK�LM^MTWXUMV\�QV�\PM�-I[\��1V�
\PM�?M[\��Ja�KWV\ZI[\��\PM�KWUXIZI\Q^MTa�NM_MZ�WKK]Z-
rences of  masked faces on ceramics suggest a more 
limited western cultic presence. While Adams (1991, 
� ��LQ[UQ[[M[�\PM�ZMTM^IVKM�WN �\PM�5QUJZM[�IZ\Q[\QK�
\ZILQ\QWV�\W�SIKPQVI�KMZMUWVQITQ[U��;KPIIN[UI���!!���
����[MM[�Q\�I[�I�KWV\ZQJ]\QVO�NIK\WZ�\W�2WZVILI�ZWKS�IZ\��
representing an earlier stratum of  spiritual belief  that 
TI\MZ�M^WT^ML�QV\W�SIKPQVI�KMZMUWVQITQ[U��<PM�OZMI\�
^IZQM\a�WN �UI[SML�NIKM[�[]OOM[\[�\W�;KPIIN[UI���!!���
����\PI\�SIKPQVI�KMZMUWVQITQ[U�PIL�Q\[�MIZTQM[\�IVL�
OZMI\M[\�TM^MT�WN �KWUXTM`Q\a�QV�\PM�:QW�/ZIVLM��_PQTM�
Q\[�KWUXIZI\Q^MTa�TQUQ\ML�XZM[MVKM�QV�\PM�?M[\�QVLQKI\M�
I�TM[[�LM^MTWXML�^MZ[QWV�WN �\PM�K]T\�\PMZM��1V�XIZ\QK]TIZ��
;KPIIN[UI���!!!������·�����NWK][M[�WV�2WZVILI�ZWKS�IZ\�
ÅO]ZM[�LMXQK\QVO�<TITWK��I�ZIQV�LMQ\a�WN �5M[WIUMZQKIV�
M`\ZIK\QWV��<PM[M�2WZVILI�<TITWK�ÅO]ZM[�IV\QKQXI\M�
the rain-bringing function of  Southwestern kachinas, 
IVL�[XMIS�\W�\PM�5M[WIUMZQKIV�QLMWTWOQKIT�QVÆ]MVKM[�
on kachina ceremonialism. These two irreconcilable 
XMZ[XMK\Q^M[�I[QLM��)LIU[�LWM[�VW\M�5M[WIUMZQKIV�
material presence. Facilitated by the Salado culture, 
copper bells and non-indigenous Scarlet Macaws 
entered the Southwest from the Casas Grandes culture. 
=T\QUI\MTa��PW_M^MZ��)LIU[¼�IKKW]V\�WN �\PM�IZKPIMW-
logical record situates the kachina cult’s origins in the 
;W]\P_M[\��.WZ�\PQ[�ZMI[WV��)LIU[�\MV\I\Q^MTa�ZM[\ZQK\[�
5M[WIUMZQKIV�QVÆ]MVKM[�NZWU�+I[I[�/ZIVLM[�\W�\ZILM��
though he does acknowledge the prominence of  macaw 
UW\QN[�IVL�\PM�XZM[MVKM�WN �2WZVILI�<TITWK�ÅO]ZM[�
I[�[]OOM[\Q^M�WN �5M[WIUMZQKIV�[XQZQ\]IT�QVÆ]MVKM[�
�)LIU[��!!�������·������1V�XIZ\QK]TIZ��UIKI_�UW\QN[�
on ceramics and ritual spaces associated with kachina 
KMZMUWVQITQ[U�[XMIS�\W�LQZMK\�5M[WIUMZQKIV�QVÆ]MVKM��
0I^QVO�XZW^QLML�I�JZQMN �W]\TQVM�WN �\PM�SIKPQVI�K]T\¼[�
IZKPIMWTWOQKIT�PQ[\WZa��[M^MZIT�XWQV\[�WN �5M[WIUMZQKIV�
QVÆ]MVKM�_QTT�VW_�JM�ILLZM[[ML�
 
5M[WIUMZQKIV�1VÆ]MVKM["�5IKI_[�IVL�*ITTKW]Z\[

Scarlet Macaws appear in the Southwest between the 
��\P�IVL���\P�KMV\]ZQM[��I�XZM[MVKM�\PI\�_I[�NIKQTQ\I\ML�
by Casa Grandes traders since Scarlet Macaws are 
MVLMUQK�\W�ZIQVNWZM[\[�QV�+MV\ZIT�)UMZQKI��)\�8IY]Q-
mé, the presumed centre of  Casas Grandes, specialized 
cages designed to mimic the humid conditions of  the 
UIKI_¼[�VI\Q^M�ZIQVNWZM[\�PIJQ\I\�LMUWV[\ZI\M�\PM� 
QV\MOZIT�VI\]ZM�WN �UIKI_�I^QK]T\]ZM�\W�Q\[�MKWVWUa��
;QVKM�UIKI_[�PI^M�VM^MZ�JMMV�LWUM[\QKI\ML��IVa�
JZMMLQVO�I\\MUX\[�I\�8IY]QUu�_MZM�XZM[]UIJTa�WVTa�
partially successful at best, thus compelling its enterpris-
ing traders to constantly import tamed macaws in order 

ceramic tradition represents the earliest instance of  
anatomically detailed human depictions, nothing in 
their iconography suggests that the Mimbres practiced 
kachina ceremonialism. Instead, Mimbres iconography 
represents a more general Southwestern spiritual world 
that delt directly with the gods, sans kachina interme-
diaries (Adams 1991). In contrast to Mimbres ico-
nography, Rio Grande rock art does display masking, 
[]OOM[\QVO�\PI\�\PM�UMUJMZ[�WN �\PQ[�LQ[\QVK\Q^M�K]T\]ZIT�
tradition did practice kachina ceremonialism (Schaafs-
UI��!!����1VÆ]MVKM�NZWU�\PM�+I[I[�/ZIVLM[�ZMOQWV��I[�
_Q\P�]XXMZ�4+:�KMZIUQK[��UIa�JM�\PM�ZMI[WV�JMPQVL�
kachina presence. In the upper Rio Grande, elaborate 
SQ^I�U]ZIT[�I\�3]I]I�IVL�8W\\MZa�5W]VL�LMXQK\ML�
kachinas in full regalia, complete with the sashes and 
SQT\[�WN �KWV\MUXWZIZa�UI[SML�QUXMZ[WVI\WZ[��3]I]I�
IVL�8W\\MZa�5W]VL�SQ^I�U]ZIT[�IZM�KWV[QLMZIJTa�WTLMZ��
dating to the 15th century and stylistically resembling 
0WXQ�SQ^I�U]ZIT[��<PMZM�\WW��\PM�SQ^I�U]ZIT[�LQ[XTIa�
5M[WIUMZQKIV�QVÆ]MVKM[�QV�\PM�NWZU�WN �UIKI_�UW\QN[�
and feathered serpents (Adams 1991).

8TIbI[�IVL�ZMK\IVO]TIZ�SQ^I[�_MZM�VMKM[[IZa�IZKPQ\MK-
\]ZIT�MTMUMV\[�NWZ�\PM�K]T\¼[�[WKQIT�M`Q[\MVKM��3IKPQVI�
KMZMUWVQITQ[U�I[�I�[WKQITTa�QV\MOZI\Q^M�QV[\Q\]\QWV�
JZW]OP\�\PM�MV\QZM�^QTTIOM�\WOM\PMZ�QV�NM[\Q^Q\QM[��8TIbI[�
_MZM�\PM�QLMIT�[XIKM�NWZ�WJ[MZ^QVO�\PM�X]JTQK�LIVKM[��
while the mysteries could be performed in the subterra-
VMIV�XZQ^IKa�WN �\PM�SQ^I[��8TIbI�WZQMV\ML�8]MJTW[�IZW[M�
IN\MZ�\PM���\P�KMV\]Za�KWTTIX[M�WN �\PM�+PIKWIV�_WZTL��
)LIU[���!!��������[MM[�\PQ[�VM_�[XI\QIT�TIaW]\�I[�QVLQK-
I\Q^M�WN �\PM�;W]\P_M[\�[M\\TQVO�QV\W�I�VM_�[WKQIT�WZLMZ��
_Q\P�LQ[XIZI\M�QUUQOZIV\�OZW]X[�[M\\TQVO�QV\W�TIZOMZ�^QT-
TIOM[�\PIV�PIL�M`Q[\ML�XZM^QW][Ta��IVL�QV�KWV[MY]MVKM�
requiring a source of  ideological unity for social stabili-
\a��<PM�SIKPQVI�K]T\�ZMXZM[MV\ML�R][\�[]KP�I�[WKQITTa�[\I-
bilizing religious institution. While the plazas central 
\W�SIKPQVI�KMZMUWVQITQ[U�UIa�PI^M�[W]\PMZV�WZQOQV[�
with the Casas Grandes culture, the subterranean 
SQ^I[�IZW[M�QV�\PM�5WOWTTWV�:QU��LM^MTWXQVO�\PMZM�
NZWU�IJW^M�OZW]VL�[Y]IZM�/ZMI\�3Q^I[��)LIU[���!!���
�����[XMK]TI\M[�\PI\�\PM�SQ^I[�JMKIUM�I[[WKQI\ML�_Q\P�
SIKPQVI�KMZMUWVQITQ[U�Ja�LM^MTWXQVO�ITWVO[QLM�\PM�K]T\�
QV�\PM�[IUM�OMWOZIXPQKIT�IZMI��TQSMTa�QV�\PM�]XXMZ�4+:�
_PMZM�SQ^I[�IVL�XTIbI[�KIUM�\WOM\PMZ�IZW]VL�\PM���\P�
KMV\]Za��8QVMLITM�KMZIUQK[�IT[W�PI^M�5WOWTTWV�:QU�
origins, synthesized of  local Mogollon wares combined 
_Q\P�3IaMV\I�KMZIUQK[�JZW]OP\�NZWU�\PM�.W]Z�+WZVMZ[�
area by post-Chacoan refugees. Though many elements 
associated with kachina ceremonialism originate in the 
5WOWTTWV�:QU��)LIU[���!!�������������[MM[�\PM�]XXMZ�
4+:�I[�\PM�KZ]KQJTM�QV�_PQKP�\PMa�ITT�KIUM�\WOM\PMZ�
1V[\MIL�WN �\PM�_M[\MZV�]XXMZ�4+:�JI[QV��;KPIIN[UI�
��!!�������KWV[QLMZ[�\PM�MI[\MZV�:QW�/ZIVLM�\W�JM�
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\W�UMM\�LMUIVL��8Pa[QKIT�ZMUIQV[��I[�_MTT�I[�QKWVW-
OZIXPQK�M^QLMVKM�WV�KMZIUQK[�IVL�SQ^I�U]ZIT[��QVLQKI\M�
I�LMUIVL�NWZ�UIKI_[�\PI\�MVKWUXI[[ML�\PM�;W]\P_M[\#�
as far north as Mesa Verde and as far east as the Rio 
Grande. The distances required to transport macaws 
hint at their prestigious status to the inhabitants of  the 
Southwest, who prized their radiant plumage and likely 
PIZ^M[\ML�NMI\PMZ[�NZWU�TQ^M�JQZL[�W^MZ�\PMQZ�TQNM\QUM��
Ritual use of  macaw feathers, as well as instances of  
\PMQZ�J]ZQIT�_Q\P�ZQKP�OZI^M�OWWL[��IT[W�PQV\�I\�\PMQZ�
QLMWTWOQKIT�^IT]M#�\PM�ZML�WN �UIKI_�XT]UM[�Y]Q\M�
XW[[QJTa�M^WSML�[W]\PMZV�LQZMK\QWVITQ\a�IVL�UWQ[\]ZM��
+MZIUQKITTa��UIKI_�UW\QN[�NWZU�XIZ\�WN �\PM�8QVMLITM�
IVL�.W]ZUQTM�[\aTQ[\QK�ZMXMZ\WQZM#�QV�5QUJZM[�KMZIUQK[��
they seemingly straddle the boundary between life and 
LMI\P�NWZ�\PMQZ�TW^M�WN �PIVOQVO�]X[QLM�LW_V��5WZM�
than mere economic commodities, Scarlet Macaws like-
ly also had an ideological impact on the Southwestern 
[XQZQ\]IT�TIVL[KIXM�L]ZQVO�\PM���\P�\W���\P�KMV\]ZQM[��
a supposition supported by macaw motifs on ceramics 
and in ritual spaces associated with kachina ceremoni-
ITQ[U��5][M]U�WN �8MWXTM[�IVL�+]T\]ZM[���� ��

Another cultural import which made a mark on the 
archaeological record is the Mesoamerican ballgame, 
XTIaML�QV�LQ[\QVK\Q^M�JITTKW]Z\[�XZM[MV\�I\�0WPWSIU�
IVL�+I[I[�/ZIVLM[�[Q\M[��5][M]U�WN �8MWXTM[�IVL�
+]T\]ZM[���� ���<PM�5M[WIUMZQKIV�JITTOIUM�_I[�
played between groups of  two to three players, with the 
WJRMK\Q^M�WN �LQZMK\QVO�I�Z]JJMZ�JITT�NZWU�WVM�MVL�WN �\PM�
KW]Z\�\W�\PM�W\PMZ��5QTTMZ�IVL�<I]JM��!!����5M\PWL[�
WN �KWV\ZWTTQVO�\PM�JITT�^IZQML��J]\�][]ITTa�QV^WT^ML�
some combination of  hips, thighs, buttocks, forearms, 
IVL�M^MV�JI\[��*ITTKW]Z\[�OMVMZITTa�PIL�1�WZ�<�[PIXML�
TIaW]\[��5][M]U�WN �8MWXTM[�IVL�+]T\]ZM[���� ���:QKP�
symbolism accompanied the ballgame: the ball itself  
_I[�I[KZQJML�[WTIZ�[aUJWTQ[U#�Q\[�\ZI^MT[�IZW]VL�\PM�
JITTKW]Z\�_MZM�MY]I\ML�_Q\P�\PM�[]V¼[�UW^MUMV\[�
between the upper and netherworlds, making it an 
expression of  renewal. The game also held martial 
\PMUM[��[]J[\Q\]\QVO�NWZ�IK\]IT�UQTQ\IZa�KWVÆQK\[�_Q\P�
the heads of  losers impaled on skull racks (Miller and 
<I]JM��!!����1V�\PM�8WXWT�>]P��\PM�PMZW�\_QV[�0]VIX]�
IVL�@JITIVY]M�NIKML�\PM�4WZL[�WN �,MI\P�W^MZ�I�[MZQM[�
of  ballgames, ultimately triumphing and resurrecting 
\PMQZ�NI\PMZ��+PZQ[\MV[WV���� ���1V�\PM�;W]\P_M[\��
JITTKW]Z\[�IZM�NW]VL�QV�0WPWSIU�IVL�+I[I[�/ZIVLM[�
[Q\M[��<PM�0WPWSIU�ZMOQWV�JWI[\[�W^MZ�����JITTKW]Z\[��
_PW[M�W^]TIZ�[PIXM�LMXIZ\ML�NZWU�5M[WIUMZQKIV�
layouts. These ballcourts had rock-lined sidewalls, and 
their location near central plazas hint at their social 
QUXWZ\IVKM��+I[I[�/ZIVLM[�JITTKW]Z\[��KWUXIZI\Q^MTa�
NM_MZ�QV�V]UJMZ��M`PQJQ\ML�JW\P�0WPWSIU¼[�W^]TIZ�
layout and traditional I or T-shaped courts, these latter 

LM^MTWXQVO�QVLMXMVLMV\Ta�NZWU�WXMV�TIaW]\�KW]Z\[��<PM�
OZIVLM]Z�WN �8IY]QUu�JITTKW]Z\[�UIa�ZMÆMK\�Q\[�XZM�MU-
QVMVKM�IUWVO�+I[I[�/ZIVLM[�[Q\M[��?PQTM�8IY]QUu¼[�
status as an indigenous settlement or Mesoamerican 
colony is debated, the presence of  macaws, pyrite mir-
ZWZ[��KWXXMZ�JMTT[��IVL�LMXQK\QWV[�WN �5M`QKIV�LQ^QVQ\QM[�
implicate the Casas Grandes as a nexus for Mesoameri-
KIV�QVÆ]MVKM��5][M]U�WN �8MWXTM[�IVL�+]T\]ZM[���� ��

<PM�5M[WIUMZQKIV�JITTOIUM�ITUW[\�KMZ\IQVTa�IZZQ^ML�
in the Southwest accompanied by its associated body of  
Ua\PWTWOa��<PW]OP�0WPWSIU�JITTKW]Z\[�NMTT�W]\�WN �][M�
IN\MZ�\PM���\P�KMV\]Za��5][M]U�WN �8MWXTM[�IVL�+]T-
\]ZM[���� ���\PM�;W]\P_M[\MZV�Ua\PWTWOQKIT�TIVL[KIXM�
I\\M[\[�V]UMZW][�XIQZ[�WN �PMZWQK�\_QV["�\PM�0WXQ�PI^M�
the Ahaiyuta as twin war gods (Adams 1991), and the 
6I^IRW�\_QV[�5WV[\MZ�;TIaMZ�IVL�*WZV�WN�?I\MZ�ZQL�
\PM�_WZTL�WN �UWV[\MZ[�_PW�UMVIKM�P]UIVQ\a��BWTJZWL�
�! ����<PM[M�LQ^QVM�\_QV[�UIa�LMZQ^M�NZWU�\PM�5M[W-
american hero twins, hinting at the ballgame’s indelible 
QLMWTWOQKIT�QVÆ]MVKM�WV�\PM�;W]\P_M[\�QV�[XQ\M�WN �Q\[�
]T\QUI\M�LQ[IXXMIZIVKM��8IQZ[�WN �PMZWQK�\_QV[�I[QLM��\PM�
UI\MZQIT�M^QLMVKM�WN �8IY]QUu�IVL�W\PMZ�[W]\PMZV�[Q\M[�
XWQV\[�\W�LMMXMZ�5M[WIUMZQKIV�QLMWTWOQKIT�QVÆ]MVKM[�
on Southwestern spirituality. A further examination of  
\PM[M�QVÆ]MVKM[�_QTT�NWK][�WV�KMZIUQK[��ZWKS�IZ\��IVL�
XIZITTMT[�JM\_MMV�0WXQ�IVL�5M`QKI�IVKM[\ZIT�_WZ[PQX�

The Hero Twins: Fertility and Renewal 

<PM�+TI[[QK�5QUJZM[�K]T\]ZM�ÆW]ZQ[PML�JM\_MMV�\PM�
��\P�IVL�MIZTa���\P�KMV\]ZQM[�QV�\PM�[W]\PMZV�XWZ\QWV[�
WN �\PM�UQLLTM�:QW�/ZIVLM��XZWL]KQVO�I�LQ[\QVK\Q^M�
black-on-white ceramic tradition featuring the earliest 
anatomically detailed anthropomorphic depictions 
�0Ia[��!!����)LIU[���!!���� ��LWM[�VW\�KWV[QLMZ�5QU-
JZM[�QKWVWOZIXPa�ZMXZM[MV\I\Q^M�WN �SIKPQVI�KMZMUWVQ-
ITQ[U��ZI\PMZ��PM�KWV[QLMZ[�Q\�\W�PI^M�KWV\ZQJ]\ML�\W�TI\MZ�
kachina iconography, with some of  the toothed-mouth 
IVL�W^IT�MaM[�WN �TI\MZ�UI[SML�NIKM[�LQ[KMZVIJTM�QV�
[WUM�5QUJZM[�ÅO]ZM[��0Ia[��!!����<PW]OP�5QUJZM[�
KMZIUQK[�UIa�VW\�ZMÆMK\�SIKPQVI�KMZMUWVQITQ[U��\PMQZ�
rich iconography does parallel aspects of  Mesoameri-
KIV�Ua\PWTWOa��_PQKP��_PMV�\ISMV�QV�KWVR]VK\QWV�_Q\P�
M^QLMVKM�NWZ�UMZKIV\QTM�ZMTI\QWV[�I\�+I[I[�/ZIVLM[��
strongly suggests the importation of  Mesoamerican be-
liefs along with luxury goods. The mortuary context of  
many Mimbres ceramics suggest that they depict scenes 
of  the afterlife, and their execution in a ceramic medi-
]U�[MZ^ML�I[�I�UVMUWVQK�LM^QKM�IQLQVO�\PM�LMKMI[ML¼[�
\ZI^MT[��PMVKM�\PMQZ�LM\IQT�IVL�PQOP�Y]ITQ\a��<PWUX[WV�
�!!����,]M�\W�\PM�MٺMK\[�WN �XIZMQLWTQI��5M[WIUMZQ-
KIV�XMWXTM[�XMZKMQ^ML�I�ZIJJQ\�WV�\PM�UWWV¼[�[]ZNIKM��
and therefore attributed lunar symbolism to rabbits 
�5QTTMZ�IVL�<I]JM��!!����5M`QKI�Ua\PWTWOa�XMZ\IQV-
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mation into the Sun and Moon, celestial bodies which 
TQSM_Q[M�IT[W�UW^M�JM\_MMV�\PM�]XXMZ�IVL�TW_MZ�_WZTL[�
�+PZQ[\MV[WV���� ���5QUJZM[�KMZIUQK�^M[[MT[�LMXQK\�
many episodes of  this saga, one of  these being the 
IZZWOIV\�>]K]J�+IY]Q`¼[�^IVY]Q[PQVO��I[�PM�KTIQUML�
to be both the sun and the moon. In this episode, the 
younger twin is depicted climbing onto Vucub Caquix’s 
back, masquerading as a dentist so as to strip the hu-
JZQ[\QK�UIKI_�WN �PQ[�ÅVMZa��_PMZM]XWV�>]K]J�+IY]Q`�
dies of  shame. Another depiction shows the hero twins 
[UWSQVO�KQOIZ[��ZMKITTQVO�\PMQZ�\ZQIT�QV�\PM�,IZS�0W][M�
_PMV�\PMa�_MZM�XZW^Q[QWVML�I�\WZKP�IVL�KQOIZ[�_PQKP�
needed to be returned whole the next day. The twins 
[WT^ML�\PQ[�LQTMUUI�Ja�Iٻ`QVO�I�UIKI_�NMI\PMZ�\W�\PM�
\WZKP�IVL�ÅZMÆQM[�\W�\PMQZ�KQOIZ[�\W�OQ^M�Wٺ�TQOP\�_Q\PW]\�
KWUJ][\QVO��<_QVVML�LMXQK\QWV[�WN �Å[P�ZMKITT�\PM�\_QV¼[�
ZMOMVMZI\QWV��;WUM�WN �\PM�Å[P�M^MV�[XWZ\�P]UIV�TQUJ[��
ZMXZM[MV\QVO�\PM�IL^IVKML�[\IOM[�WN �\PM�\_QV¼[�ZMKWVÅO-
]ZI\QWV��<PWUX[WV��!!����)�ÅVIT�MXQ[WLM�LMXQK\ML�Q[�
their feats of  magic wrought to impress Xibalba’s den-
izens, where the twins restore what is burnt or killed, 
M^MV�ZM[]ZZMK\QVO�MIKP�W\PMZ��+PZQ[\MV[WV���� ��

<PM�XZM[MVKM�WN �\PM�PMZW�\_QV�VIZZI\Q^M�QV�\PM�
;W]\P_M[\�Q[�[QOVQÅKIV\��6W\�WVTa�LWM[�Q\�XZWUQVMV\Ta�
NMI\]ZM�UIKI_[�IVL�\PM�JITTOIUM�I[�XQ^W\IT�I[XMK\[�WN �
\PM�XTW\��Q\[�\PMUM[�WN �LMI\P�IVL�^MOM\IT�ZMVM_IT�IZM�
also central to kachina ceremonialism. The ballgame’s 
importance lies in its disturbances of  the underworld, 
_PQKP�XZWUX\�\PM�4WZL[�WN �,MI\P�\W�QV^Q\M�Q\[�XTIaMZ[�\W�
their perdition. These chthonic disturbances symbolize 
the unsuccessful tilling of  the earth before the latter’s 
LM[\Z]K\Q^M��TQNM�[_ITTW_QVO�XW_MZ[�PI^M�JMMV�VM]\ZIT-
ized. In consequence, the life that entered the earth 
KW]TL�VW\�[]J[MY]MV\Ta�ZM\]ZV��IVL�[W�0]V�0]VIX]�
IVL�>]K]J�0]VIX]�LQML�QV�@QJITJI��KWZZM[XWVLQVO�QV�
the agricultural register to seeds being sown and failing 
\W�OMZUQVI\M��?PMV�0]VIX]�IVL�@JITIVY]M�^IV-
Y]Q[P�\PM�4WZL[�WN �,MI\P��\PMa�[QOVQÅKIV\Ta�LQUQVQ[P�
\PM�XW_MZ�WN �LMI\P�W^MZ�\PM�TQ^QVO��<PMZMIN\MZ��\PM�TQNM�
essence that entered the underworld was subsequent-
ly able to return to the mortal realm. Through their 
heroism, the twins not only free their father from the 
]VLMZ_WZTL��VW\PQVO�UWZM�Q[�M^MZ�[IQL�WN �\PMQZ�]VKTM���
but also ensure the existence of  agricultural fertility, 
MUJWLQML�Ja�0]V�0]VIX]�QV�PQ[�VM_�ZWTM�I[�\PM�
OWL�WN �UIQbM��<P][��_PMVM^MZ�SMZVMT[�WN �UIQbM�IZM�
planted in the ground, symbolic of  the hero twins and 
their father descending into the underworld, the seeds 
germinate, and the earth obediently yields up their 
sprouts (Florescano 1999). In kachina ceremonialism, 
this concept of  chthonic regeneration is echoed in the 
SIKPQVI�[XQZQ\[�\PMU[MT^M[��_PW�MUMZOM�NZWU�\PM�MIZ\P�
as the rain which nourishes the maize of  their descen-

ing to the current world’s creation recount how at its 
formation, the moon’s brightness equalled the sun’s. 
To diminish the moon’s brilliance, the gods hurled a 
rabbit at its face, dimming its brightness with a dark 
TMXWZQVM�QUXZM[[QWV��8PQTTQX[��������4]VIZ�[aUJWTQ[U�
is apparent in Mimbres depictions of  rabbits, which 
IXXMIZ�QV�KWVR]VK\QWV�_Q\P�KZM[KMV\[�WZ�TQM�WV�\PMQZ�
right sides in imitation of  the lunar rabbit’s appear-
IVKM��<PWUX[WV��!!����1V�WVM�QV\ZQO]QVO�M`IUXTM��\PM�
aW]VOMZ�JZW\PMZ�WN �\PM�PMZW�\_QV[��_PWU�\PM�3¼QKPM¼�
5IaI�KITT�@JITIVY]M�IVL�_PW�M^MV\]ITTa�\ZIV[NWZU[�
QV\W�\PM�UWWV��+PZQ[\MV[WV���� ���Q[�IT[W�LMXQK\ML�QV�IV�
arched position, carrying a basket symbolizing his lunar 
J]ZLMV��<PWUX[WV��!!���

In addition to celestial symbological parallels, Mimbres 
KMZIUQK�QKWVWOZIXPa�IT[W�ZMÆMK\[�\PM�Ua\PWTWOa�WN �
the Mesoamerican hero twins, who rid the world of  
monsters and rescue their father from the underworld 
�+PZQ[\MV[WV���� ��C�E�?PQTM�0Ia[���!!�#�[MM�IT[W�
<PWUX[WV��!!���\ZMI\[�\PM�5M[WIUMZQKIV�KW[UWTWO-
ical parallels seen in Mimbres ceramics as a body of  
belief  that was held in common between the Meso-
american and Southwestern cultural areas, Thompson 
��!!���!���ZMOIZL[�\PM�JITTOIUM¼[�XZWUQVMVKM�QV�\PM�
VIZZI\Q^M�I[�QVLQKI\Q^M�WN �\PM�[\WZa¼[�5M[WIUMZQKIV�
WZQOQV[��<W�JZQMÆa�ZMKW]V\�\PM�3¼QKPM¼�5IaI�^MZ[QWV�
WN �\PQ[�VIZZI\Q^M��\PM�\_QV¼[�NI\PMZ�IVL�]VKTM��0]V�
0]VIX]�IVL�>]K]J�0]VIX]��[PISM�\PM�NW]VLI\QWV[�WN �
the underworld (Xibalba) with their ball-playing. The 
4WZL[�WN �,MI\P�QV^Q\M�\PMU�\W�@QJITJI�\W�XTIa��_PMZM�
\PMa�XMZQ[P�IN\MZ�I�[MZQM[�WN �P]UQTQI\QVO�LMNMI\[��0]V�
0]VIX]¼[�PMIL��P]VO�WV�I�\ZMM��QUXZMOVI\M[�I�LI]OP-
\MZ�WN �\PM�4WZL[�WN �,MI\P�Ja�[XQ\\QVO�WV�PMZ�PIVL��IVL�
[PM�ÆMM[�\W�\PM�UWZ\IT�_WZTL�\W�OQ^M�JQZ\P�\W�\PM�PMZW�
\_QV[��0]VIX]�IVL�@JITIVY]M��)N\MZ�LMNMI\QVO�\PM�
UIKI_�>]K]J�+IY]Q`��\PM�\_QV[�\PMU[MT^M[�XTIa�\PM�
ballgame, once again disturbing Xibalba’s foundations 
IVL��TQSM�\PMQZ�NI\PMZ�JMNWZM�\PMU��JMQVO�QV^Q\ML�\W�XTIa�
JITT��=VTQSM�\PMQZ�TIUMV\ML�NI\PMZ��PW_M^MZ��\PM�\_QV[�
successfully pass Xibalba’s tests, though they allow 
\PMU[MT^M[�\W�JM�LMNMI\ML�IVL�SQTTML�QV�WVM�ÅVIT�UI\KP�
_Q\P�\PM�4WZL[�WN �,MI\P��)N\MZ_IZL[��\PM�\_QV[�ZMOMVMZ-
I\M�I[�KI\Å[P��\PMV�UMZUMV��IVL�ÅVITTa�I[�\_W�UQZIKTM�
workers performing magic tricks for the amusement 
WN �@QJITJI¼[�LMVQbMV[��-^MV\]ITTa��\PM�4WZL[�WN �,MI\P�
summon the twins to perform and, impressed by their 
IJQTQ\a�\W�[IKZQÅKML�IVL�ZM[]ZZMK\�MIKP�W\PMZ��I[S�\W�JM�
SQTTML�IVL�ZM^Q^ML�\PMU[MT^M[��*a�KWUXTaQVO�_Q\P�WVTa�
PITN �WN �\PMQZ�ZMY]M[\��\PM�\_QV[�^IVY]Q[P�\PM�4WZL[�
WN �,MI\P��\P][�LQUQVQ[PQVO�@QJITJI¼[�PWTL�W^MZ�\PM�
UWZ\IT�ZMITU��<PM�[\WZa�KWVKT]LM[�_Q\P�0]V�0]VIX]¼[�
resurrection as a maize deity, destined to cycle between 
the upper and netherworlds, and the twin’s transfor-



C
ro

ss
in

gs
 V

ol
. 1

 (2
02

1)

24

LIV\[��<W�\PQ[�MVL��\PM�0WXQ�UI[S�\PMQZ�LMKMI[ML�_Q\P�
\ZIV[NWZUI\Q^M�KW\\WV��ILUWVQ[PQVO�\PMU�\W�ZM\]ZV�
IVL�_I\MZ�\PM�ÅMTL[�WN �\PM�TQ^QVO��0QMJ��!!����*MaWVL�
fertility as a form of  ancestor worship, the risk that the 
MIZ\P�UQOP\�QVLMÅVQ\MTa�[_ITTW_�^MOM\IT�TQNM�_Q\PW]\�ZM-
\]ZVQVO�Q\�_W]TL�PI^M�JMMV�I�KWVKMZV�\W�IOZQK]T\]ZITQ[\[�
in the arid Southwest. Thus, it is unsurprising that the 
PMZW�\_QV�VIZZI\Q^M�_Q\P�Q\[�UM[[IOM�WN �^MOM\IT�ZMVM_IT�
ZMKMQ^ML�XIZ\QK]TIZ�I\\MV\QWV�QV�5QUJZM[�KMZIUQK[�

5I[S[��*]VLTM[��IVL�:IQV�/WL[

Continuing with the theme of  agricultural fertility, 
Tlaloc depictions occur in Jornada rock art, a style 
which lasted from the 11th to 15th centuries. Jornada 
ZWKS�IZ\�OI^M�ZQ[M�\W���\P�KMV\]Za�:QW�/ZIVLM�ZWKS�
art, whose iconographic repertoire includes kachina 
UI[S[��;KPIIN[UI��!!�#��!!!���<TITWK¼[�QKWVWOZIXPa�
consists of  goggled eyes, fangs, and moustache-like oral 
^WT]\M[��1V�2WZVILI�ZWKS�IZ\��\PM�WVTa�I[XMK\�WN �<TITWK¼[�
iconography that remains constant is his goggled eyes, 
though occasionally he sports a square fanged mouth. 
4IKSQVO�M`\ZMUQ\QM[��\PM�\ZIXMbWQLIT�JWLQM[�WN �2WZVILI�
Tlalocs feature elaborate zigzags and meanders. The 
meander is paralleled by crosshatched motifs whose 
cloud symbolism extends back into Olmec times, while 
zigzags represent the lightning that lashes the clouds 
\W�JZQVO�ZIQV��2WZVILI�<TITWK�ÅO]ZM[�NZMY]MV\Ta�IXXMIZ�
near ancient stream beds, often on trapezoidal rockfac-
M[�_PQKP�UIa�PI^M�JMMV�[]OOM[\Q^M�WN �<TITWK¼[�[XQZQ\]IT�
presence (Schaafsma 1999).

Though often regarded as a rain deity, Tlaloc in 
reality had a multifaceted association with moisture 
\PI\�M`\MVLML�JMaWVL�_PI\�NMTT�NZWU�\PM�[Sa��0M�Q[�IT[W�
TQVSML�\W�KI^M[��_PQKP�IZM�[W]ZKM[�NWZ�OZW]VL_I\MZ�I[�
well as entry-points to the underworld. The precincts 
WN �<TITWK¼[�\MUXTM[�KWV\IQVML�M`KI^I\ML�PWTM[�ZMX-
resenting entrances to the underworld, paralleled in 
\PM�;W]\P_M[\�Ja�\PM�[QXIX][�QV�SQ^I[��<TITWKIV��\PM�
^MZLIV\�IN\MZTQNM�MVRWaML�Ja�\PW[M�_PW�LQM�I�_I\MZ�ZM-
TI\ML�LMI\P��_I[�IT[W�IKKM[[ML�^QI�KI^M[��;KPIIN[UI�
1999). Maya cosmology echoes Tlalocan in their nikte’ 
witz, or Flower Mountain masks, whose reptilian maws 
WXMVML�\W�I�XIZILQ[QIKIT�IN\MZTQNM�NWZ�SQVO[�IVL�ZM^MZML�
ancestors. At northern Maya sites, these nikte’ witz 
are depicted stacked one atop another, or as whole 
doorways through which the élite symbolically entered 
XIZILQ[M�M^MZa�\QUM�\PMa�[\MXXML�\PZW]OP��+WM��������
1V�ILLQ\QWV�\W�KI^M[��<TITWK�_I[�IT[W�I[[WKQI\ML�_Q\P�\PM�
UW]V\IQV[�QV�_PW[M�KI^M[�PM�L_MTTML��MUMZOQVO�ITWVO�
_Q\P�PQ[�MV\W]ZIOM�WN �[]J[MZ^QMV\�<TITWY]M[�I[�KTW]L[�
IZW]VL�UW]V\IQV�XMIS[��<TITWK¼[�KI^M�PIJQ\I\QWV�IVL�
cloud-form are paralleled by the kachina spirits, who 
also inhabit a netherworld situated beneath a moun-

tain, from which they emerge in cloud-form (Schaafsma 
1999). These striking similarities aside, the aspect of  
<TITWK¼[�^MVMZI\QWV�ZMOIZLML�Ja�;KPIIN[UI���!!!��� ��
·� ���I[�NW]VLI\QWVIT�\W�SIKPQVI�KMZMUWVQITQ[U�Q[�\PM�
K]T\�WN �\PM�ZIQV�UISQVO�LMIL��_PW[M�_WZ[PQX�QV^WT^ML�
N]VMZIZa�J]VLTM[��UI[S[��IVL�MٻOQM[�SVW_V�I[�\MQ`QX\TI�

1V�5M`QKI�M[KPI\WTWOa��QVLQ^QL]IT[�_PW�LQML�Ja�
drowning, waterborne illness, or lightning were eligible 
\W�MV\MZ�<TITWKIV��;]KP�QVLQ^QL]IT[�ZMKMQ^ML�[XMKQIT�
funerary treatment to encourage their transformation 
into rain-makers: their corpses were bundled with white 
cloth so as to impart the amorphous shape of  a cloud. 
*]VLTQVO�MٺMK\Q^MTa�[\ZQXXML�\PM�KWZX[M�WN �Q\[�QLMV\Q\a�
[W�\PI\�Q\�RWQVML�\PM�ZIVS[�WN �\PM�IVWVaUW][�ZIQV�UIS-
QVO�LMIL��1V�I�[QUQTIZ�NI[PQWV��\PM�8]MJTWIV�LMKMI[ML�
TW[\�\PMQZ�QVLQ^QL]IT�QLMV\Q\QM[�_PMV�\PMa�JMKIUM�SIKPQ-
na spirits. Appearing in the mortal realm as clouds or 
LIVKMZ[��\PM�TQ^QVO�_W]TL�JM�]VIJTM�\W�LQ[\QVO]Q[P�WVM�
particular cloud or pick out one particular dancing 
SIKPQVI�I[�JMQVO�I�LMKMI[ML�ZMTI\Q^M��<PW]OP�J]VLTQVO�
plays a small role in kachina ceremonialism, it has an 
ancient history in Mesoamerica, where scorched masks 
at Teotihuacan suggest the cremation of  the bundled 
deceased. In context of  the Mexica rain-making dead, 
UI[SQVO�IVL�J]VLTQVO�NIK\WZML�WVTa�QV�\PMQZ�KWVR]ZQVO�
_Q\P�MٻOQM[�SVW_V�I[�\MQ`QX\TI��I�\MZU�ZMNMZZQVO�\W�JW\P�
masked impersonators and faux bundles attired as a di-
^QVQ\a��)[�I�J]VLTML�MٻOa��\PM�\MQ`QX\TI�KWUUMUWZI\ML�
\PM�PW[\�WN �\PM�ZIQV�UISQVO�LMKMI[ML�_PW��LQ^M[\ML�WN �
their identities and assimilated to the forces of  nature, 
were directed by Tlaloc to bring rain. In this capacity, 
teixiptla were employed to summon the rain-makers, 
usually when crops required another bout of  rain to 
ÅVQ[P�\PMQZ�ZQXMVQVO��;KPIIN[UI��!!!��

/Q^MV�\PM�<ZIXMbWQLIT�[PIXM�WN �2WZVILI�<TITWK[��\PMQZ�
lack of  extremities, and limited iconographic resem-
JTIVKM�\W�<TITWK��;KPIIN[UI���!!!��� !��XW[\]TI\M[�\PMa�
may not in fact represent Tlaloc at all. Instead, they de-
pict teixiptlas attired to resemble Tlaloc, which would 
explain their trapezoidal bundled form and reduced 
iconography. Representations of  teixiptla attired as a 
Mesoamerican rain god and decorated with rain-bring-
ing symbolism indicates that the Mesoamerican cult of  
the rain-making dead was imported into the Southwest, 
where it became foundational to kachina ceremonial-
Q[U��;KPIIN[UI��!!!���-TIJWZI\ML�]XWV�\W�Å\�\PM�VMML[�
WN �\PM�8]MJTW�_WZTL��\PM�UI[SML�\MQ`QX\TI�JMKIUM�\PM�
masked and anonymous kachinas, whose personae 
IJ[WZJML�\PM�QLMV\Q\QM[�WN �\PM�LMKMI[ML��1V�I�ÅVIT�
XIZITTMT�\W�\PM�K]T\�WN �\PM�ZIQV�UISQVO�LMIL��VW\�M^MZa�
UMUJMZ�WN �8]MJTWIV�[WKQM\a�_I[�MTQOQJTM�\W�JMKWUM�
kachinas. Whereas the Mexica determined eligibility 
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XMZ\IQVQVO�\W�UWQ[\]ZM�IVL�^MOM\IT�ZMR]^MVI\QWV��_PQKP�
were imported into the Southwest and indigenized as 
a socially-stabilizing institution during a time of  social 
ZMKWVÅO]ZI\QWV�

_______________________________________

C�E�.WZ�UWZM�QVNWZUI\QWV�WV�\PM�LQٺMZMVKM[�JM\_MMV�
the Fourmile and Sikyatki ceramic styles, please consult 
Adams 1991.
C�E�?PQKP�Q[�VW\�\W�QUXTa�\PI\�\PM�SIKPQVI[�IZM�UMZM�
ÅOUMV\[��)[�PI[�JMMV�M`XTIQVML�I\�TMVO\P��\PM�QUXMZ-
sonators become the kachinas they embody through 
\PM�\ZIV[NWZUI\Q^M�XW_MZ[�WN �\PM�UI[S[�\PMa�_MIZ��
+PQTLZMV��PW_M^MZ��UIa�NIQT�\W�IXXZMKQI\M�\PQ[�V]IVKM��
seeing only the human impersonator while disregarding 
\PM�^MZIKQ\a�WN �\PM�SIKPQVI¼[�[XQZQ\]IT�M`Q[\MVKM��1V�KWV-
sequence, they are kept ignorant of  the impersonator’s 
humanity until such time as they are mature enough to 
understand that the impersonator’s humanity does not 
diminish the kachina’s spiritual existence.
C�E�8IZITTMTML�QV�\PM�6I^IRW�,QVu�*IPIVM¼�Ja�\PM�PMZW�
twins seeking out their father to eliminate the monsters 
_PQKP�\PZMI\MV�P]UIVQ\a��BWTJZWL��! ���
C�E�<PM�IXI\Pa�\PM[M�IV\Q[WKQIT�QVLQ^QL]IT[�LMUWV[\ZI\M�
\W_IZL[�\PMQZ�KWUU]VQ\a�Ja�[P]VVQVO�\PM�NM[\Q^Q\QM[�
UIVQNM[\[�QV�LMI\P�I[�I�ZMT]K\IVKM�\W�_I\MZ�\PM�ÅMTL[�WN �
their descendants. In both instances, the welfare of  the 
community is of  little importance to them.

Ja�\PM�UIVVMZ�WN �LMI\P��QV�8]MJTW�KWUU]VQ\QM[�\PQ[�
spiritual franchise was extended to all who participated 
QV�\PM�NM[\Q^Q\QM[��)\�B]VQ��\PW[M�_PW�[P]VVML�\PM�SIKPQ-
na dances were thought to continue their antisocial 
ways as lone clouds, unlikely to bring rain (Schaafsma 
�!!!��C�E��<PQ[�[WKQIT�I[XMK\�WN �SIKPQVI�KMZMUWVQITQ[U�
ZMXZM[MV\[�I�UWLQÅKI\QWV�WN �\PM�WZQOQVIT�K]T\�WN �\PM�
rain-making dead to encourage social integration. In 
KWV\M`\�WN �[WKQIT�]XPMI^IT�L]ZQVO�\PM�MIZTa�8]MJTW�1>�
XMZQWL��)LIU[���!!��������PaXW\PM[QbM[�\PI\�\PM�SIKPQ-
VI�K]T\�_I[�ILIX\ML�\W�[\IJQTQbM�8]MJTW[�XWX]TI\ML�Ja�
XMWXTM[�WN �^IZQW][�JIKSOZW]VL[��<P][��\PM�K]T\�WN �\PM�
ZIQV�JZQVOQVO�LMIL��I�JMTQMN �[a[\MU�LMZQ^ML�NZWU�5M[W-
IUMZQKI��_I[�\IQTWZML�\W�\PM�[WKQITTa�QV\MOZI\Q^M�VMML[�
WN �\PM�8]MJTW�1>�XMZQWL��I[�_MTT�I[�\PM�MV^QZWVUMV\IT�
realities of  the arid Southwest.

Conclusion

<W�KWVKT]LM��\PM�XZMKMLQVO�LQ[K][[QWV�QLMV\QÅML�5M[W-
IUMZQKIV�QVÆ]MVKM[�_PQKP�XMZUMI\ML�\PM�;W]\P_M[\�
and became foundational to kachina ceremonialism. 
0W_M^MZ��SIKPQVI�KMZMUWVQITQ[U�_I[�WVTa�WVM�M`XZM[-
[QWV�WN �8]MJTW�1>�[WKQIT�]XPMI^IT��QV�_PQKP�XWX]TI\QWV[�
UILM�LMKQ[Q^M�KPIVOM[�\W�UI`QUQbM�\PM�MٺMK\Q^MVM[[�
of  their societal operations. The Tewa, who descend 
NZWU�5M[I�>MZLM�8]MJTW[��[MZ^M�I[�I�Y]QV\M[[MV\QIT�KI[M�
[\]La��6]UMZW][�TQVM[�WN �M^QLMVKM�[]OOM[\�\PM�<M_I�
LM^MTWXML�NZWU�5M[I�>MZLM¼[�KWUXM\Q\Q^M�TQVMIOM[�QV\W�
I�KWWXMZI\Q^M�KWUU]VIT�WZOIVQbI\QWV��7Z\UIV��������
I�[WKQM\IT�[PQN\�M^QLMVKML�KMZIUQKITTa�IVL�IZKPQ\MK\]Z-
ally: Tewa ceramics were far less elaborate than the 
“baroque” styles of  Mesa Verde, while their architec-
ture dispensed with elaborations which in Mesa Verde 
indexed family prestige. Instead of  a radical break 
NZWU�\ZILQ\QWV��PW_M^MZ��7Z\UIV�������� ���IZO]M[�\PI\�
<M_I�[WKQM\a�ZMKWVÅO]ZML�XZM�M`Q[\QVO�K]T\]ZIT�QLMI[�
into a communal mentality that, while drawing on 
I[XMK\[�WN �\PM�XI[\��_I[�VM^MZ\PMTM[[�LQ[\QVK\�NZWU�5M[I�
>MZLM¼[�KWUXM\Q\Q^M��TQVMIOM�WZQMV\ML�WVM��)�KPIVOM�
NZWU�KWUXM\Q\Q^M�TQVMIOM[�\W�I�KWUU]VQ\a�[\Z]K\]ZML�I[�
an extended family, all the while repurposing existing 
social institutions, meant Tewa society cooperated to 
JM\\MZ�UMM\�\PM�VMML[�WN �Q\[�XMWXTM��7Z\UIV��������
;QUQTIZTa��\PM�SIKPQVI�K]T\�ZMXZM[MV\ML�I�8]MJTW�1>�ZM-
KWVÅO]ZI\QWV�WN �ZIQV�UISQVO�[XQZQ\]ITQ\a�XZM[MV\�MIZTQMZ��
L]ZQVO�\PM���\P�KMV\]Za��<PM�K]T\�WN �\PM�ZIQV�UISQVO�
dead, a belief  system of  Mesoamerican extraction, 
_I[�UWLQÅML�QV\W�I�KMTMJZI\QWV�WN �NMZ\QTQ\a�MVKW]ZIO-
ing communal cooperation. This change manifested 
IZKPQ\MK\]ZITTa�I[�^QTTIOM[�IKKWUUWLI\QVO�KMV\ZIT�
plazas, and ceramically as the Fourmile style sporting 
masked faces with oblong eyes and toothed mouths. 
Thus, kachina ceremonialism was the product of  
Mesoamerican mythological and ideological concepts 
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