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ABSTRACT: <PM�XPQTW[WXPMZ�.ZIV\b�.IVWV���!���
�!����IVL�\PM�XWM\�)QUu�+u[IQZM���!������ ���\_W�
of  the foremost Afro-Carribbean intellectuals of  the 
��\P�KMV\]Za��WٺMZ�KWUXM\QVO�^Q[QWV[�WN �\PM�N]\]ZM�WN �
humanity in light of  the racism of  the present. In this 
M[[Ia��1�M`IUQVM�\PM[M�KWUXM\QVO�^Q[QWV[�I[�M`XZM[[ML�
in Fanon’s book Black Skin, White Masks and Césaire’s play 
A Tempest. I begin by comparing Fanon’s description 
WN �JTIKS�TQ^ML�M`XMZQMVKM��_PQKP�ZMÆMK\[�M`Q[\MV\QITQ[\�
ideas, to the experience of  Césaire’s character Caliban. 
I then discuss how Césaire’s Caliban, in departure 
NZWU�.IVWV��ZM^MIT[�I�KWUUQ\UMV\�\W�VuOZQ\]LM��I�
JTIKS�XZQLM�UW^MUMV\�KPIUXQWVML�Ja�+u[IQZM��1�KTW[M�
Ja�ZMÆMK\QVO�WV�\PM�QV[QOP\[�QV\W�\PM�XZW[XMK\�WN �JTIKS�
LQ[ITQMVI\QWV�ZM^MITML�Ja�I�KZQ\QKIT�KWUXIZQ[WV�WN �\PM[M�
texts.
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ZML]KM[�JTIKS�[]JRMK\Q^Q\a�NZWU�I�\WSMV�WN �\PM�OMVMZIT�
P]UIV�KWVLQ\QWV�\W�I�XIZ\QK]TIZ�PQ[\WZQKITTa�LMÅVML�
ZIKQIT�KWVLQ\QWV��<PM�JTIKS�[]JRMK\��PM�KWV\MVL[��Q[�
\PMZMJa�KWV[\ZIQVML�\W�JM�I�XIZ\QK]TIZ�ZIKQIT�WJRMK\�

.IVWV�_MI^M[�PQU[MTN �QV\W�\PM�\M`\�I[�I�TQ\MZIZa�XMZ[W-
na, describing his own epidermal experience from the 
QV[QLM��1V�PQ[�_WZL[��¹1�IU�\PM�[TI^M�C°E�WN �Ua�W_V�
IXXMIZIVKMº��.IVWV���� �� ����)[�I�P]UIV�JMQVO��
Fanon says, he “came into the world imbued with the 
_QTT�\W�ÅVL�I�UMIVQVO�QV�\PQVO[º��.IVWV���� �� ����*]\�
as a black man, he says, he has been unable to fully 
M`MZKQ[M�\PQ[�_QTT�\W�ÅVL�UMIVQVO��WJ[\Z]K\ML�I[�PM�Q[�
Ja�\PM�M`XMZQMVKM�WN �JMQVO�¹IV�WJRMK\�QV�\PM�UQL[\�WN �
W\PMZ�WJRMK\[º��.IVWV���� �� ����.IVWV¼[�X[aKPWTWOQKIT�
predicament as a black man, he recounts, has emerged 
NZWU�JMQVO�IV�WJRMK\�WN �\PM�_PQ\M�OIbM��1V�PQ[�PWUM-
TIVL�WN �\PM�)V\QTTM[��.IVWV�KTIQU[��\PM�ZIKQIT�LQٺMZ-
ence between whites, mulattos, and blacks was “not 
ZMITTa�LZIUI\QKº��.IVWV���� �� ����J]\�PQ[�UQOZI\QWV�
\W�_PQ\M�UIRWZQ\a�.ZIVKM�MVOMVLMZML�QV�PQU�IV�IK]\M�
[MV[M�WN �ZIKQIT�WJRMK\PWWL��?PQTM�\PM�M`XMZQMVKM�WN �
JMQVO�IV�WJRMK\�NWZ�W\PMZ[�Q[�KWUUWV�\W�ITT�P]UIV�
[]JRMK\[��.IVWV�KTIQU[��\PM�JTIKS�[]JRMK\¼[�ZIKQITQbML�
self-understanding in white society compounds this 
common existential problem. For this reason, Fanon 
IZO]M[��\PM�]T\QUI\M�TMOIKa�WN �[TI^MZa�IVL�KWTWVQITQ[U�
Q[�\PM�ITQMVI\QWV�WN �JTIKS�XMWXTM�NZWU�\PMU[MT^M[��2][\�
as he struggles to grab hold of  his identity in a white 
_WZTL��.IVWV�IZO]M[��JTIKS�XMWXTM�\PM�_WZTL�W^MZ�[\Z]O-
OTM�\W�ÅVL�X]ZKPI[M�W^MZ�\PMQZ�QLMV\Q\a��\PMQZ�TIJW]Z��IVL�
\PMQZ�LQOVQ\a��8ZIK\QKITTa�[XMISQVO��JTIKS�XMWXTM�U][\�
KIZMN]TTa�UWVQ\WZ�\PMQZ�JMPI^QW]Z�IVL�IXXMIZIVKM�\W�
KWVNWZU�\W�\PM�VWZU[�WN �_PQ\M�[WKQM\a��<W�[]Z^Q^M�\PMQZ�
black skin, black people must don white masks.

Fittingly, Césaire opens A Tempest with a Master of  Cere-
monies�LQZMK\QVO�\PM�KPWZ][�\W�KPWW[M�UI[S[�WN �LQٺMZMV\�
KPIZIK\MZ[�NWZ�\PM�XTIa��+u[IQZM�����������2][\�I[�.IVWV¼[�
book examines “white masks,” A Tempest attends to 
\PM�TQ\MZIT�IVL�ÅO]ZI\Q^M�UI[S[�XMWXTM�LWV�I[�JMQVO[�QV�
the world in relation to others. Caliban’s opening line 
Q[�¹=P]Z]	º�I�OZMM\QVO�QV�PQ[�VI\Q^M�TIVO]IOM�\PI\�8ZW[-
XMZW�LM\M[\[�[QVKM�PM�QV[Q[\[�\PMa�[XMIS�QV�PQ[�¹KQ^QTQbMLº�
\WVO]M��+u[IQZM����������� ���)[�8ZW[XMZW�JMZI\M[�
+ITQJIV��PM�LMNMVL[�PQ[�KWTWVQIT�XZWRMK\�I[�IV�MٺWZ\�\W�
“drag [Caliban] up from the bestiality that still clings to 
CPQUEº��+u[IQZM����������� ���+ITQJIV��PW_M^MZ��KW]V\-
MZ[�\PI\�8ZW[XMZW�\I]OP\�PQU�WVTa�\W�¹RIJJMZ�QV�C8ZW[-
pero’s] own language so [he] could understand [his] 
WZLMZ[�º�IVL�\PI\�_Q\PW]\�8ZW[XMZW��PM�_W]TL�JM�¹3QVO�
WN �\PM�1[TIVLº��+u[IQZM����������� ���+ITQJIV�\PMV�[QVO[�
an ode to his deceased mother, the witch-queen Syco-
ZI`��U]KP�\W�8ZW[XMZW¼[�KPIOZQV��+u[IQZM����������� ���

0W_�[PW]TL�_M�IXXZIQ[M�IVL�ZM[XWVL�\W�\PM�KI\MOW-
ries through which others understand us? Should we 
MUJZIKM�IVL�\ZIV[NWZU�\PMU��WZ�[PW]TL�_M�ZMRMK\�
\PMU�IT\WOM\PMZ'�<PM�[]JRMK\�WN �\PQ[�M[[Ia�Q[�PW_�
\_W���\P�KMV\]Za�)NZW�+IZQJJMIV�QV\MTTMK\]IT[¸
\PM�XPQTW[WXPMZ�.ZIV\b�.IVWV���!����!����IVL�PQ[�
UMV\WZ��\PM�XWM\�)QUu�+u[IQZM���!������ �¸IV[_MZ�
such questions. Fanon draws on existentialist themes 
(such as othering, alienation, transcendence, and the 
particular existence of  human beings) to critique the 
TQ^ML�M`XMZQMVKM�WN �JMQVO�JTIKS�QV�\PM�?M[\��+u[IQZM��
UMIV_PQTM��KPIUXQWV[�VuOZQ\]LM��I�8IV�)NZQKIV�QV\MT-
TMK\]IT�UW^MUMV\�PIQTML�I[�¹\PM�ÅZ[\�LQI[XWZQK�»JTIKS�
XZQLM¼�UW^MUMV\º��3MTTMa�������^QQ���1V�_PI\�NWTTW_[��
I will compare Fanon’s anti-racist existentialism to 
Césaire’s négritude through readings of  Fanon’s book 
*TIKS�;SQV��?PQ\M�5I[S[��I�KZQ\QKIT�M`IUQVI\QWV�WN �
JTIKS�TQ^ML�M`XMZQMVKM��IVL�+u[IQZM¼[�XTIa�)�<MUXM[\��I�
postcolonial retelling of  Shakespeare’s The Tempest. In 
�1���1�_QTT�IZO]M�\PI\�\PM�JTIKS�[TI^M�+ITQJIV¼[�M`XMZQMVKM�
QV�)�<MUXM[\�M`MUXTQÅM[�\PM�ITQMVI\ML�TQ^ML�M`XMZQMVKM�
WN �JTIKSVM[[�\PI\�.IVWV�LQ[K][[M[��0W_M^MZ��1�IZO]M�QV�
(II), Césaire’s Caliban departs from Fanon by drawing 
WV�I�ZWUIV\QK�^Q[QWV�WN �\PM�)NZW�+IZQJJMIV�_WZTL�\W�
I[[MZ\�PQ[�UWZIT�MY]ITQ\a�\W�8ZW[XMZW��0MZM��+u[IQZM�IVL�
.IVWV�IZM�I\�WLL["�\PM�NWZUMZ�IL^IVKM[�IV�QUIOM�WN �
M[[MV\QIT�JTIKSVM[[�_PQTM�\PM�TI\\MZ�QV[\MIL�MV^Q[QWV[�I�
post-racial future. In (III), I will discuss the philosoph-
ical challenges these texts pose to each other and the 
prospects for humanity they together articulate.

I 

1V�*TIKS�;SQV��?PQ\M�5I[S[��.IVWV¼[�KMV\ZIT�XZWRMK\�
is to analyse the psychological damages of  anti-black 
racism, and in doing so, to discern how to rectify them. 
1V�\PM�JWWS¼[�ÅN\P�KPIX\MZ��¹<PM�.IK\�WN �*TIKSVM[[�º�
he searches for a way to understand the meaning of  
JTIKS�QLMV\Q\a�C�E�.IVWV�KWV[QLMZ[�[M^MZIT�IKKW]V\[�WN �
\PM�[]XXW[ML�M[[MVKM�WN �JTIKSVM[[¸NZWU�XZQUIT�VI\]ZM�
UIOQK�\W�IL^IVKML�)NZQKIV�KQ^QTQbI\QWV¸J]\�ÅVL[�
each of  them to be inadequate caricatures of  the black 
XMZ[WV��0M�N]Z\PMZ�LM[KZQJM[�PW_�_PQ\M�[WKQM\a�[\aUQM[�
\PM�M`Q[\MV\QIT�LM^MTWXUMV\�WN �JTIKS�XMWXTM��XIZ\QK]TIZ-
Ta�KWVKMZVQVO�\PMQZ�M`XMZQMVKM�WN �\PMQZ�W_V�JWLQM[��*a�
Fanon’s account, white society renders the black body 
I[�IV�QVP]UIV�W\PMZ��IV�WJRMK\�QV�\PM�_WZTL�\W�UIZ^MT�
I\��I\\IKS��WZ�NMIZ��.WZ�\PQ[�ZMI[WV��\PM�JTIKS�[]JRMK\�
cannot relate to their body without employing the 
dehumanizing racial categories of  understanding im-
posed by white colonial hegemony. Thus, their bodily 
experience becomes what Fanon calls a purely epider-
UIT�M`XMZQMVKM"�IV�M`XMZQMVKM�WN �TQ^QVO�QV�I�OQ^MV�[SQV�
rather than in a richly sensorial, multifarious human 
JWLa��*a�.IVWV¼[�IKKW]V\��\PQ[�MXQLMZUIT�M`XMZQMVKM�
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<PM[M�QV\ZWL]K\WZa�TQVM[�NZIUM�8ZW[XMZW�IVL�+ITQJIV¼[�
KWVÆQK\�W^MZ�\PM�KW]Z[M�WN �\PM�XTIa"�\PZW]OP�PQ[�\aZIVVa�
W^MZ�\PM�Q[TIVL��8ZW[XMZW�PI[�[\ZQXXML�+ITQJIV�WN �PQ[�
XW_MZ��PQ[�LQOVQ\a��IVL�PQ[�QLMV\Q\a��4I\MZ�[KMVM[�ZM^MIT�
\PI\�+ITQJIV¼[�M`XMZQMVKM�WN �WXXZM[[QWV�]VLMZ�8ZW[XM-
ro’s rule, much like Fanon’s experience of  being black 
in white society, has an important psychological di-
mension. In an impassioned speech towards the end of  
\PM�XTIa��+ITQJIV�ILUWVQ[PM[�8ZW[XMZW�NWZ�\PM�LW]JTM�
consciousness his tyranny has engendered in him:

8ZW[XMZW��aW]¼ZM�I�OZMI\�UIOQKQIV"���aW]¼ZM�
an old hand at deception. / And you lied 
to me so much, / about the world, about 
myself, / that you ended up by [sic] impos-
ing on me / an image of  myself: / underde-
^MTWXML��QV�aW]Z�_WZL[��]VLMZKWUXM\MV\���
that’s how you made me see myself ! / And I 
PI\M�\PI\�QUIOM�C°E�IVL�Q\¼[�NIT[M	
�+u[IQZM����������

0MZM��+ITQJIV¼[�IKKW]V\�WN �PQ[�TQ^ML�M`XMZQMVKM�KTMIZTa�
UQZZWZ[�.IVWV¼[�QV�¹<PM�.IK\�WN �*TIKSVM[[�º�QV�_PQKP�
PM�KTIQU[�\PI\�_PQ\M�PMOMUWVa�KWV\QV]ITTa�ZMIٻZU[�
the idea that “the Negro is an animal, the Negro is 
bad, the Negro is mean, the Negro is ugly” (Fanon 
��� �� ����4QSM�.IVWV�PQU[MTN��+ITQJIV�WZQOQVITTa�TQ^ML�
contentedly on a Caribbean island among only other 
black and mulatto people (i.e., Sycorax and the mu-
TI\\W�NIQZa�)ZQMT���MVRWaQVO�[MK]ZQ\a�QV�PQ[�QLMV\Q\a�I[�I�
P]UIV�[]JRMK\��*]\�IN\MZ�8ZW[XMZW��\PM�_PQ\M�KWTWVQbMZ��
imposed his rule, Caliban too experienced alienation 
from his psychological and bodily experience. As 
8ZW[XMZW¼[�[TI^M��+ITQJIV�U][\�][M�PQ[�JWLa�NWZ�PQ[�
master’s purposes (at one point, for example, the young 
XZQVKM�.MZLQVIVL�TMI^M[�I�\I[S�]VLWVM�IVL�8ZW[XMZW�
LMUIVL[�+ITQJIV�ÅVQ[P�Q\��_PQTM�TMI^QVO�PQ[�UQVL�\W�
LM^MTWX�I�XI\PWTWOQKIT�[MV[M�WN �QVNMZQWZQ\a��8ZW[XMZW�
KTI[[QÅM[�+ITQJIV�I[�ZIKQITTa�LQ[\QVK\�NZWU�JW\P�PQU�
and Ariel, thereby pushing Caliban into an epidermal 
experience of  his own body à la Fanon. In this way, 
+ITQJIV¼[�QV\MZVITQbML�[MTN�QUIOM�I[�¹]VLMZLM^MTWXML�
C°E�]VLMZKWUXM\MV\º��+u[IQZM�����������LQ[TWKI\M[�PQ[�
[MV[M�WN �PQU[MTN �I[�I�P]UIV�[]JRMK\��ZMXTIKQVO�Q\�_Q\P�
IV�ITQMVI\QVO�[MV[M�WN �PQU[MTN �I[�I�ZIKQIT�WJRMK\�

White characters in Caliban’s proximity reinforce his 
ITQMVI\QWV��XIZITTMTQVO�\PM�KZQM[�WN �¹4WWS��I�VMOZW	º�
�.IVWV���� �� ���\PI\�.IVWV�LM[KZQJM[�I[�\PM�\aXQKIT�
way white people in France would react to black pass-
MZ[Ja��=XWV�LQ[KW^MZQVO�+ITQJIV�[TMMXQVO��\PM�LZ]VSMV�
NWWT�<ZQVK]TW�M`KTIQU[��¹)P��IV�1VLQIV	�,MIL�WZ�ITQ^M'�
AW]�VM^MZ�SVW_�_Q\P�\PM[M�\ZQKSa�ZIKM[��A]SSS	º��+u-
[IQZM���������������0Q[�NZQMVL�;\MXPIVW�[WWV�NWTTW_[��

saying, “My God, on Stephano’s word, it looks like a 
6QVLQIV	�)VL�\PI\¼[�R][\�_PI\�Q\�Q[	�C°E�)V�I]\PMV\QK�
Nindian from the Caribbean! That means real dough, 
WZ�1¼U�\PM�TI[\�WN �\PM�QLQW\[	��+u[IQZM���������������
4QSM�\PM�_PQ\M�.ZMVKP�XI[[MZ[Ja�.IVWV�LM[KZQJM[��
+u[IQZM¼[�NWWT[�[MM�I�JTIKS�XMZ[WV�ÅZ[\�I[�IV�WJRMK\¸
I[�UWV[\ZW][��M`XTWQ\IJTM��TM[[�\PIV�P]UIV¸JMNWZM�
]VLMZ[\IVLQVO�\PMU�\W�JM�I�N]TT�ÆMLOML�P]UIV�[]JRMK\��
<PM�ÅZ[\�\PW]OP\�WN �MIKP�Q[�PW_�PM�UQOP\�XZWÅ\�Wٺ�WN �
+ITQJIV�QV�-]ZWXMIV�KQZK][M[��;\MXPIVW�M^MV�LMTQOP\[�
when he mistakes Trinculo’s head for another of  Cali-
ban’s: “a Nindian with two heads and eight paws, that’s 
ZMITTa�[WUM\PQVO	º��+u[IQZM������������1V�\PM�UQVL[�WN �
these miscreants, Caliban is rendered a mere means to 
\PM�[MTÅ[P�MVL[�WN �\PM�_W]TL�JM�KWTWVQbMZ[��-^MV�IN\MZ�
Stephano declares Caliban’s linguistic ability to be “a 
[KQMV\QÅK�UQZIKTMº��+u[IQZM������������PM�IVL�<ZQVK]TW�
VIUM�\PMU[MT^M[�I[�\PM�Q[TIVL¼[�VM_�UI[\MZ[��ZMTMOI\-
QVO�+ITQJIV�\W�I�[MZ^IV\�ZWTM��*a�.IVWV¼[�IKKW]V\��\PM�
_PQ\M�UIRWZQ\a�TQSM_Q[M�[MM[�PQU��I�JTIKS�QV\MTTMK\]IT�QV�
.ZIVKM��I[�I�[WZ\�WN �UQZIKTM��.IVWV���� ��  � !���?PQ\M�
hegemony metabolizes the abilities of  Caliban and 
.IVWV�Ja�ZML]KQVO�\PMU�\W�XM\�XZWRMK\[¸WJRMK\[�WN �
ILUQZI\QWV��VW\�ZM^]T[QWV��J]\�WJRMK\[�ITT�\PM�[IUM�

II

+ITQJIV��I[�I�ZMXZM[MV\I\Q^M�WN �+u[IQZM¼[�VuOZQ\]LM��
[\ZQ^M[�\W�^IVY]Q[P�8ZW[XMZW�IVL�ZMKTIQU�PQ[�QLMV\Q\a�I[�
a black Afro-Caribbean islander as a source of  pride 
and dignity. Act Two opens with Caliban singing an 
WLM�\W�;PIVOW��\PM�AWZ]JI�PMZW�OWL�WN �\P]VLMZ��)[�
+ITQJIV�[QVO[��PM�OQ^M[�^WQKM�\W�PQ[�\PW]OP\[�WN �^MV-
geance: “May he who eats his corn heedless of  Shango 
JM�IKK]Z[ML	º��+u[IQZM������������)UWVO�\PM�\IZOM\[�WN �
\PQ[�K]Z[M�Q[��WN �KW]Z[M��8ZW[XMZW��_PW�Q[�JTQ\PMTa�QOVW-
rant of  the nature gods to whom he owes the island’s 
JW]V\a��+ITQJIV�[QVO[�IOIQV�QV�\PQ[�^MQV�JMNWZM�PMILQVO�
\W�JI\\TM�IOIQV[\�8ZW[XMZW�_Q\P�<ZQVK]TW�IVL�;\MXPIVW"�
¹C;PIVOWE�[\ZQSM[�IVL�TQM[�M`XQZM	º��+u[IQZM������������
0MZM��+u[IQZM�PI[�+ITQJIV�\ISM�]X�PQ[�W_V�[\ZI\MOa�
of  négritude, a strategy Fanon cites critically in “The 
.IK\�WN �*TIKSVM[[º��.IVWV���� ������"�\W�TMOQ\QUQbM�
WVM¼[�[MTN�I[[MZ\QWV�IOIQV[\�_PQ\M�W^MZTWZL[�Ja�QV^WSQVO�
an idealized history of  African culture. Césaire further 
ÆM[PM[�W]\�+ITQJIV¼[�KWVKMX\QWV�WN �JTIKS�XZQLM�_Q\P�
romantic Afro-Carribean nature imagery: in another 
song, Caliban describes the “[b]lack pecking crea-
\]ZM�WN �\PM�[I^IVVI[�C°E�\PM�Y]M\bIT�º�_PW�RWQV[�\PM�
¹ZQVOLW^M�C_PQKPE�LITTQM[�IUQL�\PM�\ZMM[��_IVLMZQVO�\PM�
islands” to complement his chorus of  “Freedom hi-day! 
.ZMMLWU�PQ�LIa	º��+u[IQZM������������;QVKM�+ITQJIV¼[�
express purpose in this song is to “sing of  winning the 
LIa�IVL�WN �IV�MVL�\W�\aZIVVaº��+u[IQZM������������PM�
seems to see idyllic pan-African images like these as 
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while Fanon calls on all human beings to build a global 
fellowship. On Caliban’s island, it is Ariel who sounds 
most like Fanon, telling Caliban of  his “uplifting dream 
\PI\�WVM�LIa�8ZW[XMZW��aW]��UM��_M�_W]TL�ITT�\PZMM�[M\�
out, like brothers, to build a wonderful world, each con-
\ZQJ]\QVO�PQ[�W_V�[XMKQIT�\PQVOº��+u[IQZM�������������1N �
Fanon, not his mentor, had written A Tempest, I suspect 
\PI\�)ZQMT��VW\�+ITQJIV��UIa�_MTT�PI^M�JMMV�\PM�KMV\ZIT�
sympathetic character.

III 
+u[IQZM¼[�M`XTWZI\QWV�WN �JTIKS�TQ^ML�M`XMZQMVKM�QV�)�
Tempest illuminates the damages of  racialized alien-
ation that Fanon examines. The play dramatizes the 
SQVL�WN �MXQLMZUIT�M`XMZQMVKM�.IVWV�LM[KZQJM[��QV^Q\QVO�
the audience to empathise with a black character 
ITQMVI\ML�NZWU�PQU[MTN��AM\�Q\�IT[W�KPITTMVOM[�.IVWV¼[�
^QM_�\PI\�JTIKS�LQ[ITQMVI\QWV�KW]TL�IVL�[PW]TL�KWUM�Ja�
trading in one’s racial identity for global fraternity. For 
+ITQJIV�\W�OQ^M�]X�PQ[�JTIKS�QLMV\Q\a�_W]TL�JM�\W�IKKMX\�
\PM�QLMV\Q\a�8ZW[XMZW�PI[�QUXW[ML�WV�PQU��\PM�QLMV\Q-
\a�WN �\PM�UWV[\ZW][�[TI^M��+u[IQZM���������������)VL�
)ZQMT¼[�[MV\QUMV\[��QN �ILUQZIJTM��IZM�VI|^M"�+ITQJIV�KIV�
VM^MZ�M`XMK\�8ZW[XMZW�\W�TIa�LW_V�PQ[�IZU[�IVL�IKKMX\�
him as an equal, let alone as a friend. Indeed, the play 
MVL[�_Q\P�+ITQJIV�IVL�8ZW[XMZW�TWKSML�QV�I�JQ\\MZ�IVL�
]VMVLQVO�JI\\TM�NWZ�\PM�Q[TIVL��+u[IQZM���������������
Similarly, working-class black people, for example, 
cannot expect human fellowship from white capitalists. 
+WV\ZI�.IVWV��+ITQJIV¼[�VIZZI\Q^M�IZK�[]OOM[\[�\PI\�
JTIKS�XMWXTM�OZIXXTQVO�_Q\P�WXXZM[[QWV�KIV�MٺMK\Q^MTa�
][M�XZQLM�QV�\PMQZ�)NZQKIV�PMZQ\IOM�I[�UW\Q^I\QWVIT�N]MT�
for their goals of  liberation. To use Fanon’s example 
against him, “the Negro who works on a sugar planta-
\QWV�QV�4M�:WJMZ\º�KW]TL�XZWÅ\�NZWU�¹\PM�LQ[KW^MZa�WN �
I�6MOZW�XI[\º��.IVWV���� ������������[QVKM�[]KP�I�XI[\�
could help support their claims of  human equality to 
their oppressors.

<PI\�[IQL��.IVWV¼[�KZQ\QY]M�WN �\PM�VuOZQ\]LM�UW^MUMV\�
ZM^MIT[�\PM�[PWZ\KWUQVO[�WN �+u[IQZM¼[�+ITQJIV��+ITQJIV�
romanticizes the Afro-Caribbean world most force-
N]TTa�QV�WXXW[Q\QWV�\W�8ZW[XMZW¼[�Z]TM��0MVKM��_Q\PW]\�
8ZW[XMZW�I[�PQ[�MVMUa��+ITQJIV¼[�[WVO[�WN �;PIVOW�
would lose their teeth. In the dialectical terms used by 
;IZ\ZM��_PWU�.IVWV�KQ\M[�IXXZW^QVOTa��.IVWV���� ��
����������+ITQJIV¼[�[WVO[�IZM�\PM�IV\Q\PM[Q[�\W�\PM�\PM[Q[�
WN �8ZW[XMZW¼[�\aZIVVa��AM\�VMQ\PMZ�KWUJI\IV\�XZW^QLM[�I�
synthesis, each thus condemning himself  and his enemy 
\W�IV�M\MZVIT�_IZ��4QSM_Q[M��M[[MV\QITQbML�JTIKS�XZQLM�o�
la négritude is an apt antithesis to the thesis of  white 
[]XZMUIKa��AM\�I[�;IZ\ZM�IVL�.IVWV�XWQV\�W]\��VuOZQ-
\]LM�Q[�WVTa�\PM�UQLLTM�\MZU�WN �\PM�LQITMK\QK#�.IVWV¼[�
IٻZUI\QWV�WN �]VQ^MZ[IT�P]UIV�NZMMLWU�XZW^QLM[�\PM�

ideological weapons against the psychological threats of  
8ZW[XMZW¼[�ZMOQUM��<PQ[�KWV[QLMZML��+ITQJIV�UIQV\IQV[�
\PI\�JTIKS�XMZ[WV[�U][\�[MM�\PMU[MT^M[�I[�[]JRMK\[�_PW�
are proudly, mythopoetically, and fundamentally black 
QN �\PMa�IZM�\W�IKPQM^M�LQ[ITQMVI\QWV��.WZ�+ITQJIV��\PI\�
is, to be unabashedly Afro-Caribbean is to be properly 
P]UIV��0MVKM�+u[IQZM��[XMISQVO�\PZW]OP�+ITQJIV��
ÅVL[�\PM�M[[MVKM�WN �JTIKSVM[[�QV�IV�QLaTTQK�)NZW�+IZ-
ZQJMIV�_WZTL¸\PM�_WZTL�8ZW[XMZW�LM[WTI\ML��+u[IQZM�
����������

*a�KWV\ZI[\��.IVWV�M[KPM_[�VW[\ITOQI�NWZ�I�TW[\�)NZQKIV�
K]T\]ZIT�PQ[\WZa�IVL�ZMRMK\[�IVa�VW\QWV�WN �IV�M[[MVKM�WN �
blackness. Instead, in the dramatic conclusion to Black 
Skin, White Masks��PM�ZM[WT^M[�\W�LQ[ITQMVI\M�PQU[MTN �Ja�
laying claim to a common human identity in the hopes 
WN �ÅVLQVO�NMTTW_[PQX�_Q\P�P]UIVSQVL�QV�OMVMZIT��1\�Q[�
PMZM�\PI\�.IVWV¼[�M`Q[\MV\QITQ[\�QVÆ]MVKM[�[PQVM�\PZW]OP�
UW[\�JZQOP\Ta"�\W�][M�2MIV�8I]T�;IZ\ZM¼[�\MZUQVWTWOa��
.IVWV�KITT[�WV�MIKP�JTIKS�[]JRMK\�\W�\ZIV[KMVL�\PMQZ�
NIK\QKQ\a¸\PM�M`\ZQV[QK�NIK\[�WN �\PMQZ�ZIKM��\PMQZ�K]T\]ZM��
\PMQZ�KWTWVQIT�PQ[\WZa¸IVL�QV[\MIL�MUJZIKM�\PMQZ�
NZMMLWU�I[�I�P]UIV�QVLQ^QL]IT��.IVWV�KTIQU[�[WTQLIZQ\a�
_Q\P�IVa�WXXZM[[ML�XMZ[WV��VW\�R][\�IVa�JTIKS�XMZ[WV��
and a connection, by way of  his common humanity, to 
IVa�PQ[\WZQKIT�P]UIV�IKKWUXTQ[PUMV\��VW\�R][\�\PW[M�WN �
JTIKS�XMWXTM��0M�TIa[�KTIQU�I[�U]KP�\W�¹\PM�8MTWXWV-
VM[QIV�?IZ�C°E�I[�C\WE�\PM�QV^MV\QWV�WN �\PM�KWUXI[[�º�
NWZ�¹VWVM�\PM�TM[[�C[QKE�CPM�Q[E�I�UIVº��.IVWV���� ��
������:MUIZSQVO�\PI\�¹\PM�LQ[KW^MZa�WN �\PM�M`Q[\MVKM�WN �
I�6MOZW�KQ^QTQbI\QWV�QV�\PM�ÅN\MMV\P�KMV\]Za�KWVNMZ[�VW�
XI\MV\�WN �P]UIVQ\a�WV�UMº��.IVWV���� ��������.IVWV�
cautions against pinning black dignity on historical 
KWV\QVOMVKQM[��0M�\PMZMJa�KW]V\MZ[�\PM�VuOZQ\]LM�
UW^MUMV\¼[�KWVKMZV�_Q\P�ZMKW^MZQVO��IV�QLMIT�^Q[QWV�
of) African heritage, saying “[he] does not want to exalt 
the past at the expense of  [his] present and of  [his] 
N]\]ZMº��.IVWV���� ��������:I\PMZ��.IVWV�[Ia[��PM�MV^Q-
sions a common future for all of  humankind in which 
¹Q\�C_QTTE�JM�XW[[QJTM�NWZ�CPQUE�\W�LQ[KW^MZ�IVL�\W�TW^M�
UIV��_PMZM^MZ�PM�UIa�JMº��.IVWV���� ��� ���

)[�1�PI^M�[PW_V��)�<MUXM[\�IVL�*TIKS�;SQV��?PQ\M�
5I[S[�[SM\KP�KWV\ZI[\QVO�^Q[QWV[�WN �JTIKS�P]UIVQ\a�
IVL�JTIKS�TQJMZI\QWV��)L^WKI\QVO�+u[IQZM¼[�VuOZQ\]LM��
+ITQJIV�[MMS[�\W�W^MZ\PZW_�I�_PQ\M�\aZIV\�Ja�IXXMITQVO�
\W�I�Ua\PWXWM\QK�^Q[QWV�WN �\PM�)NZW�+IZQJJMIV�XI[\��
)L^WKI\QVO�IV\Q�ZIKQ[\�M`Q[\MV\QITQ[U��.IVWV�[MMS[�\W�
disalienate black people by appealing to a cosmopol-
Q\IV�^Q[QWV�WN �]VQ^MZ[IT�P]UIVQ\a��+u[IQZM¼[�+ITQJIV�
OZW]VL[�\PM�LQOVQ\a�WN �JTIKS�XMWXTM�QV�\PMQZ�JTIKSVM[[#�
Fanon grounds their dignity in their human freedom. 
,QٺMZMV\�QV�\PMWZa��[W�\WW�QV�XZIK\QKM"�+u[IQZM¼[�+ITQJIV�
KITT[�WV�JTIKS�XMWXTM�\W�ÅOP\�NWZ�JTIKS�[W^MZMQOV\a��
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necessary synthesis. If  the story of  Caliban is to be 
JMTQM^ML��+u[IQZM¼[�VuOZQ\]LM�PI[�\PM�XW_MZ�\W�UWJQTQbM�
JTIKS�TQJMZI\QWV��*]\�\W�LMNMI\�8ZW[XMZW��+ITQJIV�VMML[�
Fanon to come to his aid. That is, Fanon’s anti-racist 
existentialism is the necessary next step after négritude: 
it unburdens human beings of  their racial facticity, 
KI[\QVO�\PMU�I[�[]JRMK\[�_Q\P�VW�M[[MVKM�J]\�\PMQZ�KWU-
UWV�NZMMLWU��1UJ]ML�I[�_M�IZM�_Q\P�\PM�_QTT�\W�ÅVL�I�
UMIVQVO�QV�\PQVO[¸QN �.IVWV�Q[�\W�JM�JMTQM^ML¸_M��I[�
NZMM�P]UIV�[]JRMK\[��PI^M�\PM�XW_MZ�\W�NZMMTa�ZMQUIOQVM�
W]Z[MT^M[�IVL�W]Z�_WZTL��)ZUML�_Q\P�[]KP�I�XW_MZ��
_M�KIV�PWXM�IVL�[\ZQ^M��I[�LQL�.IVWV��NWZ�I�N]\]ZM�WN �
cosmopolitan solidarity among us all.

________________________________________

C�E�¹<PM�.IK\�WN �*TIKSVM[[º�Q[�\PM�ÅN\P�KPIX\MZ¼[�\Q\TM�QV�
+PIZTM[�4IU�5IZSUIVV¼[�-VOTQ[P�\ZIV[TI\QWV��0W_M^-
MZ��.IVWV¼[�WZQOQVIT�.ZMVKP�\Q\TM��»4¼M`XuZQMVKM�^uK]M�L]�
VWQZº�Q[�JM\\MZ�\ZIV[TI\ML�I[�¹<PM�4Q^ML�-`XMZQMVKM�WN �
\PM�*TIKS�5IV�º�
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