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“All the charms of Sycorax – toads, beetles, 
bats – light on you”: 
Colonization in Shakespeare’s The Tempest Through Césaire’s 
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ABSTRACT: Aimé Césaire, a Martiniquais poet, 
writer, and politician, makes the implicit themes of  
decolonialization in The Tempest explicit within the 
KIVWV�WN �PQ[��!�!�XTIa��Une tempête��<PM�ZWW\[��PW_M^MZ��
WN �LMKWTWVQbI\QWV�U][\�PI^M�ITZMILa�JMMV�XZM[MV\�QV�
the original play, The Tempest, for Césaire to make this 
connection. Using Shakespeare’s play as his foundation, 
+u[IQZM�[QUXTa�IUXTQÅM[�JW\P�\PM�KWTWVQbI\QWV�IVL�\PM�
decolonization of  these characters and the island where 
the play is set. Through his adaptation, Aimé Césaire 
foregrounds Shakespeare’s The Tempest as a decolo-
nial work. In this paper, I will discuss the colonialism 
QV�;PISM[XMIZM¼[�WZQOQVIT�XTIa��<PM�<MUXM[\��IVL�R]`-
tapose it with the colonialism in Césaire’s adaptation, 
Une tempête. Using this as a foundation, I will then 
analyze the implicit and explicit decolonialism in both 
plays. Through this paper, I wish to discussion how 
understandings and readings of  Shakespeare’s plays to 
\ISM�WV�VM_�TQNM�IVL�VM_�UMIVQVO#�\PQ[�ZM[]T\[�QV�M`XTW-
ZI\QWV�IVL�KWV^MZ[I\QWV��ITTW_QVO�[KPWTIZ[�IVL�[\]LMV\[�
to unpack the impacts of  the issues his works consider 
QV�\PMQZ�W_V�_ZQ\QVO�IVL�\PMQZ�W_V�TQ^M[�
_______________________________________
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C
rossings

+ITQJIV��0Q[�[\I\MUMV\[�\PI\�8ZW[XMZW�Q[�UWZM�XW_MZN]T�
than Setebos, the god his mother worships (Shake-
[XMIZM�����������IVL�\PI\�<ZQVK]TW��I�3QVO¼[�[MZ^IV\��
Q[�I�¹OWLº��;PISM[XMIZM����������IZM�KWV[Q[\MV\�_Q\P�
\PM�KWTWVQIT�VIZZI\Q^M�\PI\�\PM�KWTWVQbMZ�Q[�\PM�[]XMZQWZ�
in the relationship, comparable to a deity. Colonized 
peoples may begin to share this psychology, not because 
of  any intrinsic truth, but out of  colonial indoctrina-
tion. Additionally, Caliban has no way of  accessing his 
W_V�K]T\]ZM�JMKI][M�PQ[�UW\PMZ�Q[�LMIL��IVL�8ZW[XMZW�
NWZKM[�PQU�QV\W�[TI^MZa�IVL�\ISM[�KWV\ZWT�WN �\PM�Q[TIVL¼[�
ZM[W]ZKM[��8ZW[XMZW�PQU[MTN �Å\[�\PM�XIZILQOU�WN �\PM�
KWTWVQbMZ�NZWU�I�X[aKPWTWOQKIT�XMZ[XMK\Q^M��)[�5ILI-
OI[KIV�X[aKPWIVITa[\�7K\I^M�5IVVWVQ�M`XTIQV[�QV�PQ[�
book Prospero and Caliban: The Psychology of  Colonization, 
the colonizer�¹ÅVL[�CIE�ZMTI\QWV[PQX�ZMILa�UILM�°�IVL�
^MZa�WN\MV�M`XTWQ\[�Q\º��!����8ZW[XMZW�IZZQ^M[�WV�\PM�
island with no prior intention of  becoming a ‘master’ 
W^MZ�IVaWVM��J]\�_PMV�+ITQJIV�XZM[MV\[�PQU[MTN �I[�
IV�WX\QWV�NWZ�TIJW]Z�\PI\�Q[�MI[a�\W�\ISM�IL^IV\IOM�WN �
�JMKI][M�WN �PQ[�IOMC�E�IVL�VIQ^M\a���PM�M`XTWQ\[�\PM�
ZMTI\QWV[PQX��\ISQVO�+ITQJIV�I[�PQ[�»[MZ^IV\�¼
         
<PQ[�UM\PWL�WN �KWTWVQbI\QWV�Q[�ZMÆMK\ML�QV�+u[IQZM¼[�
Une tempête, though the nature of  the linguistic, 
K]T\]ZIT��IVL�QLMWTWOQKIT�KWTWVQbI\QWV�8ZW[XMZW�QVÆQK\[�
upon Caliban and Ariel is more explicit to a contem-
porary audience. Césaire uses language that contem-
porary audiences associate with colonization in order 
to increase their understanding of  the play’s colonial 
VIZZI\Q^M[��1V�IK\�1��[KMVM�QQ��+u[IQZM¼[�8ZW[XMZW�ZMNMZ[�\W�
WZ�LM[KZQJM[�+ITQJIV�I[�¹UWVSMaºC�E�������¹JIZJIZQKº�
������¹LM^QTº�IVL�¹KIVVQJITº��� ���IVL�LMUIVL[�OZI\Q-
\]LM�NWZ�ML]KI\QVO�IVL�KQ^QTQbQVO�+ITQJIV�������)[�2IUM[�
)��)ZVWTL�M`XTIQV[��¹CQEV�LM[QOVI\QVO�)ZQMT�I[�I�[TI^M�
�M\PVQKITTa�I�C5E]TI\\W��IVL�+ITQJIV�I[�I�C*ETIKS�[TI^M��
Césaire has set the action within a recognizable set 
WN �+IZQJJMIV�XZWJTMU[º��������:IKQITQbML��XMRWZI\Q^M�
language is present in The Tempest, but Césaire places 
\PM�KWTWVQbI\QWV�_Q\PQV�I�NIUQTQIZ�[M\�WN �IK\QWV[�IVL�^W-
KIJ]TIZa��JZQVOQVO�\PM�[W]ZKM�UI\MZQIT�QV\W�I�UWLMZVC�E�
context for his audience.
         
,MP]UIVQbI\QWV�Q[�IVW\PMZ�N]VLIUMV\IT�XIZ\�WN �
colonization. It allows colonizers to treat the colonized 
without empathy. The process of  dehumanization re-
UW^M[�IV�QVLQ^QL]IT¼[�P]UIV�KPIZIK\MZQ[\QK[��[\ZQXXQVO�
\PMU�WN �[MTN�[]ٻKQMVKa��IVL�ITTW_QVO�\PM�KWTWVQbMZ�\W�
M`XTWQ\�\PMU�NWZ�XMZ[WVIT�IVL�ÅVIVKQIT�OIQV��*W\P�)ZQMT�
and Caliban are dehumanized in Shakespeare’s The 
Tempest, the former’s dehumanization being propagat-
ML�Ja�PQ[�W_V�IK\QWV[�C�E�8ZW[XMZW�\ZMI\[�PQU�I[�IV�WJ-
RMK\��M`XMK\QVO�)ZQMT�\W�KWUXTM\M�\I[S[�IVL�UIVQX]TI\-
QVO�PQU�_PMV�PM�XZW\M[\[������������J]\�]VTQSM�+ITQJIV��

In order for Shakespeare’s The Tempest to be consid-
ered decolonial, a foundation and history of  colo-
VQITQ[U�U][\�JM�M[\IJTQ[PML�_Q\PQV�\PM�XTIa¼[�ÅK\QWVIT�
world. Colonization functions in many ways, including 
\PM�QUXW[Q\QWV�WN �TIVO]IOM��K]T\]ZM��IVL�QLMWTWOa#�\PM�
LMP]UIVQbI\QWV�WN �[W�KITTML�»]VKQ^QTQbML¼�XMWXTM[�\W�
TMOQ\QUQbM�WZ�M`K][M�\PMQZ�UQ[\ZMI\UMV\�Ja�KWTWVQbMZ[#�
IVL�\PM�M`XTWQ\I\QWV�IVL�KTIQUQVO�WN �TIVL��,MKWTWVQbI-
tion is expressed as resistance against colonialism. For 
+ITQJIV��\PM�ZM[Q[\IVKM�Q[�^MZJIT�I[�_MTT�I[�K]T\]ZIT�IVL�
NIUQTQIT#�PM�ZM[Q[\[�KWTWVQbI\QWV�Ja�ZMUIQVQVO�NIQ\PN]T�
to his own history, a history that is not respected by the 
KWTWVQbMZ��)ZQMT¼[�ZM[Q[\IVKM�Q[�^MZJIT��UWZM�[]J\TM��IVL�
expressed far less frequently.

Aimé Césaire, a Martiniquais poet, writer, and politi-
cian, makes the implicit themes of  decolonialization in 
<PM�<MUXM[\�M`XTQKQ\�_Q\PQV�\PM�KIVWV�WN �PQ[��!�!�XTIa��
=VM�\MUXw\M��<PM�ZWW\[�WN �LMKWTWVQbI\QWV��PW_M^MZ��
must already be present in the original play for Césaire 
to be able to make this connection. Using The Tem-
XM[\�I[�PQ[�NW]VLI\QWV��+u[IQZM�[QUXTa�IUXTQÅM[�JW\P�
the colonization and decolonization of  these charac-
ters and the island where the play is set. Through his 
adaptation, Aimé Césaire foregrounds Shakespeare’s 
The Tempest as a decolonial work. In this paper, I will 
discuss the colonialism in Shakespeare’s original play, 
<PM�<MUXM[\��IVL�R]`\IXW[M�Q\�_Q\P�\PM�KWTWVQITQ[U�
in Césaire’s adaptation, Une tempête. Using this as a 
foundation, I will then analyze the implicit and explicit 
decolonialism in both plays.

The assertion of  a supposedly superior language, 
culture, and ideology is a fundamental part of  coloni-
bI\QWV��LM[QOVML�\W�XZM^MV\�1VLQOMVW][�XMWXTM[C�E�NZWU�
accessing their own histories and alienating them from 
their own families. This imposition appears through-
out colonial history, from Indian residential schools in 
Canada to the introduction of  colonial English-lan-
O]IOM�ML]KI\QWV�QV�3MVaI��JW\P�WN �_PQKP�NWZKML�
KPQTLZMV¸WN\MV�_Q\P�\PM�\PZMI\�WN �^QWTMVKM¸\W�]VTMIZV�
\PMQZ�VI\Q^M�TIVO]IOM[�C�E�=[QVO�P]UQTQI\QWV�WZ�KWZXW-
ZMIT�X]VQ[PUMV\��KPQTLZMV�_MZM�\WTL�\PI\�\PMQZ�VI\Q^M�
languages were inferior to colonial languages (Thiong’o 
11). In The Tempest, Miranda expresses this same 
XMZ[XMK\Q^M�WV�VI\Q^M�TIVO]IOM[�\W�+ITQJIV�QV�IK\�1��
[KMVM�QQ��KITTQVO�PQ[�TIVO]IOM�¹OIJJTMº��������¹JZ]\Q[Pº�
��� ���IVL�¹^QTMº����!���8ZW[XMZW�LMUIVL[�\PI\�+ITQJIV�
TMIZV�1\ITQIV�C�E�_PQKP�+ITQJIV�KWVLMUV[��[\I\QVO�¹CaE
W]�\I]OP\�UM�TIVO]IOM��IVL�Ua�XZWÅ\�WV¼\���1[�1�SVW_�
how to curse. The red plague rid you / For learning me 
aW]Z�TIVO]IOMº��;PISM[XMIZM��������·�����
         
Colonial culture and ideologies are also forced upon 
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)ZQMT�IK\Q^MTa�[MMS[�W]\�8ZW[XMZW¼[�IXXZW^IT��I\\MV\QWV��
IVL�TW^M������� ���1V�LWQVO�[W��PM�IKSVW_TMLOM[�PQ[�XW[Q-
\QWV�I[�I�[TI^M��+ITQJIV�Q[�LMP]UIVQbML�QV�I�_Ia�\PI\�Q[�
UWZM�\aXQKIT�WN �KWTWVQbMZ[¸Ja�LMMUQVO�PQU�I�¹JMI[\º�
�;PISM[XMIZM����������I�¹[I^IOMº��;PISM[XMIZM�����������
I�¹UWV[\MZº��;PISM[XMIZM����������IVL¸[\ZIVOMTa��
\W�KWV\MUXWZIZa�I]LQMVKM[¸I�¹Å[Pº��;PISM[XMIZM�
���������1V�IK\�11�WN �<PM�<MUXM[\��<ZQVK]TW�[\I\M["

°?MZM�1�QV�-VOTIVL�VW_��I[
WVKM�1�_I[��IVL�PIL�J]\�\PQ[�Å[P�XIQV\ML��
VW\�I�PWTQLIa�NWWT�\PMZM�J]\�_W]TL�OQ^M�I�
XQMKM�WN �[QT^MZ��<PMZM�_W]TL�\PQ[�UWV[\MZ�
UISM�I�UIV#�IVa�[\ZIVOM�JMI[\�\PMZM�UISM[
I�UIV��?PMV�\PMa�_QTT�VW\�OQ^M�I�LWQ\�\W�
ZMTQM^M�I�TIUM�JMOOIZ��\PMa�_QTT�TIa�W]\�\MV�
\W�[MM�I�LMIL�1VLQIV���;PISM[XMIZM���·���

As Virginia Mason and Alden T. Vaughan explain in 
the Arden edition of  The Tempest, “[a]fter Martin 
.ZWJQ[PMZ¼[�M`XMLQ\QWV�\W�6WZ\P�)UMZQKI�QV�������
6I\Q^M�)UMZQKIV[�_MZM�WKKI[QWVITTa�JZW]OP\�JIKS�\W�
England and, for a fee, displayed by their masters to a 
X]JTQK�I]LQMVKMº��������)�[QUQTIZ�[MV\QUMV\�Q[�M`XZM[[ML�
Ja�)V\WVQW�TI\MZ�QV�\PM�XTIa"�¹C+ITQJIVE���1[�I�XTIQV�Å[P�
J]\�VW�TM[[�UIZSM\IJTMº��;PISM[XMIZM��������·������
*W\P�8ZW[XMZW�IVL�)V\WVQW�ZMKWOVQbM�\PM�XW\MV\QIT�
XZWÅ\�QV�+ITQJIV¼[�JWLa�IVL�TIJW]Z��\P][�M`XZM[[QVO�
\PMQZ�KWTWVQIT�QUXMZQITQ[\�XMZ[XMK\Q^M[�
         
In the parallel scene from Césaire’s adaptation, Une 
\MUXw\M��<ZQVK]TW�ZMNMZ[�\W�+ITQJIV�I[�I�¹BQVLQMVº��� ���
a member of  the East Indian (Indigenous) merchant 
KTI[[�QV�5IZ\QVQY]M��)ZVWTL�������WVKM�IOIQV�JZQVOQVO�
a familiar context to the scene for Césaire’s Caribbean 
I]LQMVKM��<ZQVK]TW�\PMV�[Ia["�¹C\EPQVS�WN �Q\��I�BQVLQMV�
TQSM�\PI\¸_MTT�\PI\¼[�KI[P��-`PQJQ\ML�QV�I�NIQZ	�°�)�ZMIT�
BQVLQMV�NZWU�\PM�+IZQJJMIV	�,W]OP��1�\MTT�aW]º��+u-
saire 59). This echoes The Tempest, and the colonizer 
I[[WKQI\M[�+ITQJIV¼[�JWLa�_Q\P�\PM�XZWÅ\�NZWU�_PQKP�PM�
KIV�JMVMÅ\��<PM�TIVO]IOM�IVL�\PM�KWV\M`\��¹BQVLQMVº��
PI^M�JMMV�IT\MZML�\W�MVKW]ZIOM�+u[IQZM¼[�+IZQJJMIV�
audience to empathize with Caliban.
         
<PM�ÅVIT�UMKPIVQ[U�WN �KWTWVQbI\QWV�\W�KWV[QLMZ�QV�
Shakespeare’s play is the colonizer exploiting and 
KTIQUQVO�TIVL��I[�M`PQJQ\ML�Ja�8ZW[XMZW�IVL�/WVbITW��
8ZW[XMZW�LWM[�\PQ[�Ja�IZZQ^QVO�WV�\PM�Q[TIVL��JMNZQMVL-
QVO�+ITQJIV��;PISM[XMIZM�����������IVL�XZWKMMLQVO�
\W�\ISM�IL^IV\IOM�WN �\PM�Q[TIVL¼[�ZM[W]ZKM[��QVKT]LQVO�
Caliban himself. As Caliban states, the island is his, 
\PZW]OP�PQ[�UW\PMZ��;aKWZI`��;PISM[XMIZM�����������
IVL�8ZW[XMZW�PI[�ZWJJML�PQU�WN �PQ[�QVPMZQ\IVKM��
/WVbITW�M`XZM[[M[�PQ[�XMZKMQ^ML�MV\Q\TMUMV\�\W�TIVL�QV�

act II, scene ii, while remarking on the beauty of  the 
island. To him, the island is unsettled and uninhabited 
territory, the perfect place for him to create a utopian 
XTIV\I\QWV�_PMZM�ITT�UMV�PI^M�VW�¹WKK]XI\QWVº�IVL�
IZM�¹QLTMº������������0M�OWM[�WV�\W�[Ia�\PI\�VW�_WZS�_QTT�
be done on the island and “nature should bring forth 
/ Of  its own kind all foison, all abundance” (Shake-
[XMIZM����·�����C E�<PQ[�Q[�IV�IJ[]ZL�VW\QWV�IVL�JW\P�
Sebastian and Antonio mock him for it (Shakespeare 
�������·� ����J]\�Q\�Q[�I�KTMIZ�ZMXZM[MV\I\QWV�WN �\PM�
entitlement colonizers feel toward Indigenous lands 
IVL�[XIKM[��*MKI][M�1VLQOMVW][�XMWXTM[�IZM�VW\�\Z]Ta�
considered ‘people’ (i.e., European), the colonizer does 
not recognize that the land is occupied at all. To the 
colonizer, the land is Terra Nullius, theirs to use as they 
XTMI[M�VW�UI\\MZ�\PM�[W^MZMQOV\a�WN �\PM�XMWXTM�TQ^QVO�WV�
the land. For Gonzalo, it also represents a kind of  prof-
Q\¸PM�IVL�W\PMZ�-]ZWXMIV[�KIV�M`XTWQ\�\PM�Q[TIVL�IVL�
use it as a place to rest and be without work. While they 
ZM[\��\PM�TIVL�IVL�Q\[�XMWXTM�IZM�MV[TI^ML#�\PMa�TIJW]Z�
WV�\PM�1[TIVL�IVL�MIZV�I�XZWÅ\�NWZ�/WVbITW�
         
The colonial habit of  laying claim to and exploiting 
land is present in Une tempête as well, where Gonza-
lo expresses similar feelings about the island in more 
explicit colonial terms, going so far as to use the word 
¹KWTWVQbMº�������?PMV�\PMa�ÅZ[\�IZZQ^M�WV�\PM�Q[TIVL��
/WVbITW�[Ia[��¹1�\PQVS�_M�[PW]TL�KIV^I[[�M^MZa�KI^M�
on this island one by one to see if  there is any guano, 
in which case this country, under wise leadership, will 
JM�ZQKPMZ�\PIV�-OaX\�IVL�Q\[�6QTMº���!���,]ZQVO�\PM�TI\M�
� \P�KMV\]Za��O]IVW��JI\�NMKM[��_I[�UQVML�NZWU�KI^M[�
to “extract nitrates for the manufacture of  gunpow-
LMZº��;QUWV[������,M[XQ\M�/WVbITW¼[�I[[MZ\QWV�\PI\�PM�
_Q[PM[�\PM�Q[TIVL�\W�JM�I�ZM[\QVO�XTIKM�_PMZM�\ZI^MTMZ[�
¹_QTT�KWUM�XMZQWLQKITTa�\W�ZMNZM[P�W]Z�WTL�PMIZ\[º�������
he clearly intends to exploit the island’s resources, 
QVKT]LQVO�Q\[�1VLQOMVW][�XMWXTM[�������\W�IKKWUXTQ[P�PQ[�
OWIT["�M`XTWQ\I\QWV�WN �\PM�TIVL�NWZ�PQ[�W_V�XZWÅ\�IVL�
the continuance of  colonialism. Guano is also a food 
[W]ZKM�IVL�NMZ\QTQbMZ��IVL�Q\[�ZMUW^IT�_QTT�LW]J\TM[[Ta�
damage the island’s ecosystem. 
         
Césaire’s foregrounding of  colonialism in Une tempête 
is to identify the threads of  colonization in Shake-
speare’s original. Unlike some scholars’ analyses that 
suggest there are no or only incidental links to colonial-
Q[U�QV�;PISM[XMIZM¼[�<PM�<MUXM[\�C!E�1�JMTQM^M�\PMZM�
are many clear connections to colonialism within the 
XTIa��<PM�NIK\�\PI\�\PM[M�KWVVMK\QWV[�PI^M�JMMV�\ZIKML�
IVL�IUXTQÅML�Ja�)QUu�+u[IQZM��IV�QV\MTTMK\]IT�_PW[M�
_WZS¸JW\P�QV�TQ\MZI\]ZM�IVL�QV�XWTQ\QK[¸_I[�XZMLWU-
inately concerned with decolonization, supports this 
understanding of  Shakespeare’s play.
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\_W�W\PMZ�KWTWVQIT�»UI[\MZ[�¼�0Q[�OMV]ÆMK\QVO�\W_IZL[�
Trinculo lacks dignity and self-respect which cannot 
WVTa�JM�I\\ZQJ]\ML�\W�PQ[�QV\W`QKI\QWV#�PM�ZMXMI\[�\PM[M�
JMPI^QW]Z[�QV�PQ[�ÅVIT�TQVM[�QV�IK\�>��_PMV�PM�[Ia[�
¹CPEW_�ÅVM�Ua�UI[\MZ�Q[	º��;PISM[XMIZM����������\W�
8ZW[XMZW��<PQ[�QVLQKI\M[�\PI\�[]J[MZ^QMVKM�Q[�I�XIZ\�WN �
+ITQJIV¼[�KPIZIK\MZ¸XW[[QJTa�I[�I�KWV[MY]MVKM�WN �
colonization. Caliban also “becom[es] a compliant and 
LWKQTM�[TI^Mº�IN\MZ�ILUQ\\QVO�\PM�¹MZZWZ�WN �PQ[�_Ia[º�
QV�I\\MUX\QVO�\W�U]ZLMZ�8ZW[XMZW�_Q\P�<ZQVK]TW�IVL�
;\MXPIVW��;IZVMKSQ�� ���
         
There are other elements of  Caliban’s depictions that 
problematize his role as a symbol of  decolonization. 
0Q[�[]XXW[ML�XPa[QKIT�LQ[ÅO]ZI\QWV�WZ�]VI\\ZIK\Q^MVM[[�
Q[�UMV\QWVML�Ja�[M^MZIT�KPIZIK\MZ[��QVKT]LQVO�8ZW[XM-
ZW¸¹UQ[[PIXMV�SVI^Mº��;PISM[XMIZM������� ��IVL�
¹PIO�[MMLº��;PISM[XMIZM���������¸IVL�<ZQVK]TW�IVL�
)V\WVQW¸QV�ZMNMZZQVO�\W�+ITQJIV�I[�I�¹Å[Pº��;PISM-
[XMIZM�������������������<PM�MY]I\QWV�WN �XPa[QKIT�]VI\-
\ZIK\Q^MVM[[�IVL�UWZIT�^IT]M�Q[�XIZ\�WN �¹\PM�VMW�8TI\WV-
ic doctrine according to which Caliban’s ‘deformity is 
\PM�ZM[]T\�WN �M^QT�VI\]ZIT�UIOQK¼º��)ZVWTL�������*MKI][M�
WN �-]ZWXMIV�[\IVLIZL[�WN �JMI]\a��*TIKSVM[[��1VLQOMVM-
Q\a��IVL�LQ[IJQTQ\QM[�_MZM�^QM_ML�I[�]VLM[QZIJTM�IVL�I[�
I�ZM[]T\��*TIKS��1VLQOMVW][��IVL�LQ[IJTML�XMWXTM[�_MZM�
KWV[QLMZML�QVPMZMV\Ta�QUUWZIT�WZ�M^QT��<PM�NIK\�\PI\�
+ITQJIV�I\\MUX\[�\W�ZIXM�5QZIVLIC��E�Q[�I�XIZ\�WN �¹\PM�
belief  that Indians[11] [were] ‘naturally’ inclined to 
[M`]IT�^QWTMVKM�º�IV�¹M[\IJTQ[PML�IVL�M[[MV\QIT�KWUXW-
VMV\�WN �KWTWVQIT�ZPM\WZQKº��Y\L��QV�*ZaIV\�������+ITQ-
JIV¼[�I\\ZIK\Q^MVM[[�JMQVO�MY]I\ML�_Q\P�UWZITQ\a�IVL�
his attempted rape of  Miranda does not allow Caliban 
to be a full representation of  decolonization, as this 
choice on Shakespeare’s part is rooted in colonialism 
IVL�[\MZMW\aXM[�WN �*TIKS��1VLQOMVW][��IVL�W\PMZ�XMWXTM�
of  colour.
         
As a poet and writer, Césaire prioritized and under-
[\WWL�\PM�^IT]M�WN �TIVO]IOM�QV�PQ[�_WZS��;IZVMKSQ�
explains the importance of  Caliban’s use of  language 
in Une tempête in the following statement:

for Césaire uses French in new ways, 
JZQVOQVO�IJW]\�I�ZM^WT]\QWVIZa�[PQN\�QV�PW_�
KWTWVQbML�XMWXTM[�UQOP\�^QM_�\PMU[MT^M[°
<PM�ITT�QUXWZ\IV\�KPIVOM�+u[IQZM�IٺMK\[�
in Une [T]empête is to transform Shake-
speare’s deformed and sorry creature, Cali-
JIV��QV\W�I�ZM^WT]\QWVIZa�PMZW�Ja�OQ^QVO�PQU�
a new way of  speaking in a language all his 
W_V¸I�.ZMVKP�X]VK\]I\ML�Ja�)NZQKIV�IVL�
+ZMWTM�M`XZM[[QWV[�IVL�ZPa\PU[����� ·� ��

Not only does Shakespeare’s The Tempest consider 
colonization, but it also considers decolonization as 
well. The subtle allusions to decolonization in Shake-
speare’s original are made explicit through Césaire’s 
Une tempête, which is a predominantly decolonial and 
postcolonial play. In The Tempest, language and com-
munication are the primary ways that the colonized 
QVLQ^QL]IT[�M`XZM[[�\PMQZ�LM[QZM¸\PMQZ�LMUIVL¸NWZ�LM-
KWTWVQbI\QWV��1V�IK\�1��+ITQJIV¼[�ÅZ[\�TQVM[�IZM�I[�NWTTW_["

As wicked dew as e’er my mother brushed
?Q\P�ZI^MV¼[�NMI\PMZ�NWZU�]V_PWTM[WUM�NMV
,ZWX�WV�aW]�JW\P��)�[W]\P_M[\�_QVL�JTW_�
on ye And blister you all o’er. (Shakespeare 
�������·����

Virginia Mason and Alden T. Vaughan explain that 
¹_QKSMLº�UMIV[�WٺMV[Q^M�WZ�NW]T�IVL�\PM�ZI^MV�Q[�
KWUUWVTa�TQVSML�\W�_Q\KPKZIN\���!��#�_QVL[�NZWU�\PM�
southwest “often brought warm, damp air, with impli-
cations of  unhealthiness,” and cause blisters (“infec-
\QW][�TM[QWV[º��ITT�W^MZ�\PM�JWLa���!����7VTa�I�NM_�TQVM[�
TI\MZ��+ITQJIV�K]Z[M[�8ZW[XMZW��[IaQVO�¹CIETT�\PM�KPIZU[�
/ Of  Sycorax – toads, beetles, bats – light on you, / 
.WZ�1�IU�ITT�\PM�[]JRMK\�\PI\�aW]�PI^Mº��;PISM[XMIZM�
�������·����#�VW\�WVTa�Q[�PM�_IV\QVO�\W�ZMTMI[M�\PM[M�
KZMI\]ZM[�IOIQV[\�8ZW[XMZW�][QVO�_Q\KPKZIN\��J]\�PM�IT[W�
\I]V\[�8ZW[XMZW�QV�ZMUQVLQVO�PQU�\PI\�+ITQJIV�Q[�PQ[�
WVTa�[]JRMK\��<PM�XW_MZ�8ZW[XMZW�PIL�I[�,]SM�WN �5Q-
lan is gone, and now he has only Caliban and the oth-
erwise uninhabited island. Finally, in the exchange with 
Miranda about learning Italian, he curses them both 
once more. This establishes a callous, caustic character-
QbI\QWV�WN �+ITQJIV��1V�ILLQ\QWV�\W�PQ[�^WKIT�ZM[Q[\IVKM�\W�
8ZW[XMZW��+ITQJIV�XZIQ[M[�;M\MJW[��PQ[�UW\PMZ¼[�OWL��QV�
act V, indicating that he still worships his ‘heathen’ gods 
rather than any of  the colonial Christian or Roman 
[aUJWT[�\PI\�IXXMIZ�QV�\PM�XTIa��-^MV�)ZQMT�WJRMK\[�\W�
_PI\�8ZW[XMZW�M`XMK\[�WN �\PMU�QV�<PM�<MUXM[\��ZM-
minding him that they made an agreement for Ariel to 
JM�ZMTMI[ML�NZWU�[TI^MZa�IN\MZ�I�KMZ\IQV�IUW]V\�WN �\QUM�
�;PISM[XMIZM�������!���1V�ITTW_QVO�+ITQJIV�QV�XIZ\QK-
]TIZ��J]\�)ZQMT�I[�_MTT��\W�ZM[XWVL�\W�8ZW[XMZW�QV�\PQ[�
UIVVMZ��;PISM[XMIZM¼[�XTIa�I[[MZ\[�\PI\�\PM�\_W�[TI^M[�
PI^M�\PMQZ�W_V�^WQKM[��WXQVQWV[��IVL�\PW]OP\[��IVL�IZM�
IZ\QK]TI\M�MVW]OP�\W�M`XZM[[�\PMU��/Q^QVO�\PMU�I�^WQKM�
Q[�I�LQ[\QVK\Ta�LMKWTWVQIT�LMKQ[QWV��,M[XQ\M�\PM�KWTWVQb-
ers’ understanding of  Caliban and Ariel as non-human 
WJRMK\[�_PW[M�JWLQM[�KIV�JM�][ML�NWZ�XZWÅ\��\PMQZ�^IT]M�
extends beyond their labour.  
         
4I\MZ�QV�\PM�XTIa��+ITQJIV�I\\MUX\[�\W�ZMKZ]Q\�<ZQVK]TW�
IVL�;\MXPIVW�QV\W�U]ZLMZQVO�8ZW[XMZW¸I�ZM^WT]\QWV-
IZa�IK\�NWZ�I�[TI^M¸J]\�LWM[�[W�Ja�LMJI[QVO�PQU[MTN �\W�
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Césaire was from the French colony Martinique and 
chose to write all of  his texts in French, the colonizers’ 
TIVO]IOM�C��E�.ZMVKP�Q[�_ZQ\\MV�QV�LQٺMZMV\�ZMOQ[\MZ[��
_Q\P�LQٺMZMV\�TM^MT[�WN �NWZUITQ\a��+ITQJIV�ILLZM[[M[�
8ZW[XMZW�][QVO�\PM�QVNWZUIT�ZMOQ[\MZ�IVL�\PM�QVNWZUIT�
tu (“you”) throughout the play. Use of  this informal tu 
can be insulting in the wrong context, and for Césaire’s 
.ZMVKP�I]LQMVKM��+ITQJIV�][QVO�Q\�\W�ILLZM[[�8ZW[XMZW�
_W]TL�PI^M�KTMIZTa�QVLQKI\ML�PQ[�LQ[LIQV�IVL�LQ[ZM[XMK\��
+u[IQZM�IT[W�MUXTWa[�KWV\MUXWZIZa�[TIVO¸¹OPM\\Wº�
������¹JMTTaIKPQVOº�������¹LW]OPº��� ���¹[KW]VLZMTº�������
¹JWWbMº���!�¸ITTW_QVO�+ITQJIV¼[�XZW\M[\[�IVL�VW\QWV[�
WN �ZM^WT]\QWV�\W�JMKWUM�ZMTI\IJTM�IVL�ZMTM^IV\�NWZ�PQ[�
audience.
��������� .WZ�*TIKS�LMKWTWVQIT�IVL�XW[\KWTWVQIT�IK\Q^Q[\[�
or scholars who read or watch Une tempête, the many 
ZMNMZMVKM[�\W�*TIKS�IK\Q^Q[U�KWV\M`\]ITQbM�\PM�XTIa��
+ITQJIV¼[�ÅZ[\�_WZL�Q[�¹=P]Z]	º��;_IPQTQ�NWZ�NZMMLWU�
or independence commonly used in the decolonial 
UW^MUMV\[�WN �\PM��!��[��;IZVMKSQ�� ��#�\PM�XPZI[M�
¹.ZMMLWU�VW_	º��+u[IQZM�����Q[�I�ZMNMZMVKM�\W�\PM�
*TIKS�8IV\PMZ�8IZ\a¼[�ZITTaQVO�KZa��)ZVWTL�����#�IVL�
PM�QV[Q[\[�8ZW[XMZW�¹+ITT�CPQUE�@��<PI\�_W]TL�JM�JM[\��
1\¼[�_PI\�aW]�KITT�I�UIV�_Q\PW]\�I�VIUMº��+u[IQZM�� ��
IV�WJ^QW][�ZMNMZMVKM�\W�5ITKWTU�@��5K6MM���+ITQJIV�
Q[�\PM�TW]L�KZa��\PM�ZM^WT]\QWVIZa�_PW�JMTQM^M[�\PI\�
^QWTMVKM�UIa�JM�VMKM[[IZa�\W�M^WSM�KPIVOM��_PQTM�)ZQMT�
Q[�\PM�Y]QM\�ZM[Q[\IVKM��Y]M[\QWVQVO�8ZW[XMZW¼[�UW\Q^M[�
�+u[IQZM�����IVL�ZMN][QVO�\W�¹JMTQM^M�QV�^QWTMVKMº��+u-
[IQZM�����C��E�)ZQMT¼[�LMKWTWVQITQ[U�PI[�\PM�[IUM�Y]QM\��
deeply patient and respectful tones in Une tempête and 
The Tempest.
         
?PQTM�JW\P�)ZQMT�IVL�+ITQJIV�IZM�NZMML�IVL�8ZW[XMZW�
ZM\]ZV[�\W�5QTIV�\W�JMKWUM�\PM�,]SM�I\�\PM�MVL�WN �
<PM�<MUXM[\��WVTa�)ZQMT�Q[�NZMML�NZWU�[TI^MZa�I\�\PM�
MVL�WN �=VM�\MUXw\M��2][\�I[�KWTWVQIT�QVÆ]MVKM�ZMUIQV[�
QV�KWTWVQbML�VI\QWV[�M^MV�IN\MZ�\PM�KWTWVQbMZ[�TMI^M��
WZ�[WUM�[TI^M[�PI^M�JMMV�NZMML��+ITQJIV�IVL�8ZW[XMZW�
remain on the island. This choice is the most drastic 
KPIVOM�+u[IQZM�UISM[�\W�;PISM[XMIZM¼[�WZQOQVIT�XTW\#�
\PM�LMKQ[QWV�\W�PI^M�+ITQJIV�IVL�8ZW[XMZW�[\Ia�ZMÆMK\[�
Césaire’s contemporary Martinique, where the French 
held onto their power for many years after formally 
»TMI^QVO¼�\PM�KWTWVa��/ITTIOPMZ��� ��
         
Texts that rewrite and reconsider the European canon 
“create the spaces necessary for the construction of  
a postcolonial identity and literature” (McNee) and 
MVKW]ZIOM�I]LQMVKM[�\W�ZMÆMK\�WV�XWTQ\QKIT�IVL�ZIKQIT�
\PMUM[��;IZVMKSQ�������*a�OZW]VLQVO�=VM�\MUXw\M�QV�
the themes of  colonization and decolonization, Césaire 
has illuminated these ideas in The Tempest. Césaire 
LZI_[�WV�\PM�M^QLMVKM�WN �LMKWTWVQbI\QWV�\PI\�Q[�ITZMILa�

XZM[MV\�QV�;PISM[XMIZM�\W�MZMK\�I�UWV]UMV\�\W�*TIKS�
TQJMZI\QWV�UW^MUMV\[�IZW]VL�\PM�_WZTL��NZWU�6WZ\P�
America to the Caribbean to Africa. The threads 
WN �\PQ[�]VLMZ[\IVLQVO�WN �<PM�<MUXM[\¸I�[W�KITTML�
ZM^Q[QWVQ[\�]VLMZ[\IVLQVO��8M[\I��� �¸IZM�QVKZMLQJTa�
^IT]IJTM�QV�PMTXQVO�KWV\MUXWZIZa�[\]LMV\[�IVL�[KPWTIZ[�
consider this play and all of  Shakespeare’s plays beyond 
their original contexts. Shakespeare’s plays take on new 
TQNM�IVL�VM_�UMIVQVO�_PMV�XMWXTM�IZM�ITTW_ML¸IVL�
MVKW]ZIOML¸\W�M`XTWZM�PQ[�_ZQ\QVO�IVL�\PM�Q[[]M[�PM�
considers.

_______________________________________

[1] In the context of  my paper, Indigenous refers to the 
»ÅZ[\�XMWXTM[¼�WN �I�KW]V\Za�WZ�\MZZQ\WZa��IVL�VW\�\W�\PM�
KWV\MUXWZIZa�LMÅVQ\QWV�WN �1VLQOMVW][�I[�IV�M\PVQKQ\a�
C�E�6O͊Oʃ�_I�<PQWVO¼W��I�XZWUQVMV\�LMKWTWVQIT�[KPWTIZ��
LQ[K][[M[�\PQ[�QV�,MKWTWVQ[QVO�\PM�5QVL"�<PM�8WTQ\QK[�
WN �4IVO]IOM�QV�)NZQKIV�4Q\MZI\]ZM��_PMZM�PM�LM[KZQJM[�
JMQVO�JMTQ\\TML�IVL�PIZI[[ML�NWZ�[XMISQVO�/ʃS͊a͊�_PQTM�
I\�I�[KPWWT�QV�3MVaI�_PMV�PM�_I[�I�KPQTL������
C�E�1V�\PM�KWV\M`\�WN �\PM�XTIa��\PM�KPIZIK\MZ[�UW[\�TQSMTa�
speak Italian (as they are from Milan) though it would 
PI^M�JMMV�XMZNWZUML�QV�-VOTQ[P�
C�E�;aKWZI`�IZZQ^ML�WV�\PM�1[TIVL�_PQTM�XZMOVIV\�_Q\P�
+ITQJIV��������!���IVL�)ZQMT�_I[�\ZIXXML�QV�\PM�\ZMM�
NWZ�¹I�LWbMV�aMIZ[º��������!���UMIVQVO�\PI\�+ITQJIV�Q[�
IXXZW`QUI\MTa����_PMV�8ZW[XMZW�IVL�5QZIVLI�IZZQ^M�
[5] All translations of  Césaire’s Une tempête are my 
own.
C�E�=VM�\MUXw\M�_I[�_ZQ\\MV�QV��!�!#�1�PI^M�KPW[MV�\W�
use “modern” because it is broad term, one that encap-
[]TI\M[�\PM�KWVKMZV[�WN �\PM�TI\M���\P�KMV\]Za�I[�_MTT�I[�
\PM�MIZTa���[\�KMV\]Za�
C�E�)\������!���)ZQMT�[Ia[��¹<W�\Pa�[\ZWVO�JQLLQVO��\I[S�
/ Ariel and all his quality”, because of  this I will use 
he/him pronouns when referring to Ariel throughout 
this essay.
C E�¹6I\]ZMº�UIa�JM�I�ZMNMZMVKM�\W�[TI^M�TIJW]Z��I[�
Caliban is compared to nature and earth throughout 
\PM�XTIa��ZM^MITQVO�\PM�\Z]M�[W]ZKM�WN �\PM�TIJW]Z�\PI\�
[][\IQV[�/WVbITW¼[�KIZMNZMM�]\WXQI��*IVMZRMM��!���
C!E�5MZMLQ\P�)VVM�;S]ZI�QV�¹,Q[KW]Z[M�IVL�\PM�
1VLQ^QL]IT"�<PM�+I[M�WN �+WTWVQITQ[U�QV�<PM�<MUXM[\º�
��! !���2IUM[�)��)ZVWTL�QV�¹+u[IQZM�IVL�;PISM[XMIZM"�
<_W�<MUXM[\[º���������IVL�,]SM�8M[\I�QV�¹<PW]�LW[\�
here usurp the name thou ow’st not”: The Tempest and 
1V\MZK]T\]ZIT�-`KPIVOMº���������NWZ�M`IUXTM�
C��E�;WUM�[KPWTIZ[�JMTQM^M�\PI\�+ITQJIV�LQL�I\\MUX\�
\W�ZIXM�5QZIVLI��*IVMZRMM������8M[\I������;S]ZI��!��
>I]OPIV��!����_PQTM�W\PMZ[�JMTQM^M�\PI\�+ITQJIV�I\-
\MUX\ML�\W�ZIXM�5QZIVLI�\W�¹QUXTQKQ\Ta�IKKMX\�8ZW[XM-
ZW¼[�XIZ\Q[IV�^MZ[QWV�WN �M^MV\[º��*ZaIV\������
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C��E�+ITQJIV�Q[�VW\�M`XTQKQ\Ta�1VLQIV#�PQ[�ZIKM�Q[�]V-
known, but this is linked to general assumptions about 
colonized peoples in new colonies.
C��E�+u[IQZM�_I[�_QLMTa�KZQ\QKQbML�Ja�PQ[�KWV\MUXW-
ZIZQM[�IVL�*TIKS�[KPWTIZ[��QVKT]LQVO�.ZIV\b�.IVWV��NWZ�
_ZQ\QVO�QV�.ZMVKP��;IZVMKSQ������
C��E�;WUM�[KPWTIZ[�]VLMZ[\IVL�=VM�\MUXw\M�\W�JM�IV�
ITTMOWZa�NWZ�\PM�*TIKS�+Q^QT�:QOP\[�5W^MUMV\�QV�\PM�
United States, with Caliban representing Malcolm 
@�IVL�)ZQMT�ZMXZM[MV\QVO�,Z��5IZ\QV�4]\PMZ�3QVO�
�5K6MM�#�+u[IQZM¼[�KTW[MVM[[�_Q\P�OTWJIT�*TIKS�NZMMLWU�
UW^MUMV\[�IVL�LMKWTWVQIT�UW^MUMV\[�XZWJTMUI\QbM[�
this understanding, though it is generally accepted as 
IV�I[XMK\�WN �\PM�\M`\��)ZVWTL������
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