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ABSTRACT: Many scholars read Othello, written 
during England’s entrance onto the global stage as a 
KWTWVQIT�XW_MZ��I[�;PISM[XMIZM¼[�ZMÆMK\QWV�]XWV�\PM�
increasingly diverse population of  England and the 
ZQ[M�WN �I�UWLMZV�KWVKMX\QWV�WN �ZIKM�IVL�ZIKQ[U��?PQTM�
conceptions of  race and racism shift with culture, Oth-
ello is positioned at the inception of  racism and systems 
WN �WXXZM[[QWV�\PI\�IZM�[\QTT�I\�_WZS�\WLIa��;QUQTIZTa��[]J-
tle racial slights towards Othello mirror what Professor 
+PM[\MZ�8QMZKM�ÅZ[\�\MZUML�I[�UQKZWIOOZM[[QWV[��,ZI_-
ing on Kevin Nadal’s clinical research and the poetry 
of  Claudia Rankine that details the bodily experience 
of  microaggressions, I argue that the barrage of  subtle 
and explicit racism that Othello experiences provide 
KWV\M`\�NWZ�_PI\�I\�ÅZ[\�IXXMIZ[�\W�JM�IV�]VJMTQM^IJTa�
Y]QKS�\]ZV�IOIQV[\�,M[LMUWVI��7\PMTTW¼[�\ZIOQK�LMUQ[M��
ZI\PMZ�\PIV�ZM[]T\QVO�NZWU�IV�QVLQ^QL]IT�KPIZIK\MZ�ÆI_��
demonstrates the devastating and accumulated impact 
of  microaggressions on racialized bodies and their 
KWTTMK\Q^M�N]VK\QWV�_Q\PQV�I�[a[\MU�WN �WXXZM[[QWV�
_______________________________________
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derogatory term and simply referred to anyone of  
)ZIJQIV�WZ�)NZQKIV�LM[KMV\��*M^QVO\WV�������������
1IOW�IVL�:WLMZQOW�][M�Q\�PMZM�\W�W\PMZ�7\PMTTW��?PMV�
Brabantio discovers that his daughter married Othello, 
he accuses Othello of  witchcraft, citing magic as the 
only possible explanation “[f]or nature so preposter-
ously to err” that his daughter would desire a “sooty 
JW[WUº�������������������?PQTM�*ZIJIV\QW¼[�I[[]UX\QWV�
of  criminality argues for the unnaturalness of  misce-
genation and activates negative stereotypes of  the East 
�)V\WZ������� ����,M[LMUWVI�I[[MZ\[�\PI\�PQ[�[\WZQM[�
allowed her to almost literally “overlook his blackness” 
�4]\b����!�������QV�NI^W]Z�WN �\PM�¹^Q[IOM�QV�PQ[�UQVLº�
�����������,M[LMUWVI¼[�KWTW]ZJTQVLVM[[�QOVWZM[�\PM�
racism that Othello faces, resulting in her unintention-
ally othering Othello (Antor 2016, 102) when she asks, 
¹_Pa�OVI_�aW]�[W�aW]Z�VM\PMZ�TQX'º�����������)LLQ-
tionally, in constructing Othello’s race as something to 
be ignored, Desdemona implies that whiteness is the 
VM]\ZIT�LMNI]T\��_PQKP�WVTa�N]Z\PMZ�W\PMZ[�7\PMTTW��)[�
Iago insults Othello’s “uncivilized” intelligence and la-
JMT[�PQU�IV�¹MZZQVO�JIZJIZQIVº�������� ���ITT�WN �6ILIT¼[�
M`IUXTM[�WN �ZIKQIT�UQKZWIOOZM[[QWV�WKK]Z�QV�\PM�ÅZ[\�
)K\�ITWVM��

The Duke appears to address this persistent and 
developing ideology of  racism, dismissing Brabantio’s 
racist ranting as “thin habits and poor likelihoods / 
7N �UWLMZV�[MMUQVOº���������·�����-^MV�\PW]OP�PQ[�
statement criticizes racism as an unfounded “recent 
but widespread and popular prejudice” (Antor 2016, 
 ����PM�IT[W�KWUXTQUMV\[�7\PMTTW�I[�¹NIZ�UWZM�NIQZ�\PIV�
JTIKSº�������!����_PQKP�¹[\QTT�WXMZI\M[�WV�I�ZIKQITQ[\�
analogy linking what is ‘fair’ to virtue and what is ‘vice’ 
\W�JTIKSVM[[º��4]\b����!��������,M[XQ\M�\PM�UQKZWIO-
gressions that pervade even his praise, Othello appears 
]VIٺMK\ML��IVL�¹\PM�XW[[QJQTQ\a�WN �ZIKQ[\�LQ[KZQUQVI\QWV�
LWM[�VW\�M^MV�[MMU�\W�WKK]Z�\W�PQUº��)V\WZ������� ����
?PQTM�7\PMTTW�LWM[�VW\�PMIZ�1IOW¼[�IVL�:WLMZQOW¼[�
most heinous racial insults, even if  Othello’s calm 
demeanour derives from ignorance of  racism rather 
\PIV¸I[�\PM�[PMMZ�]JQY]Q\a�WN �UQKZWIOOZM[[QWV[�QU-
XTQM[¸[QUXTa�JMQVO�][ML�\W�Q\��+TI]LQI�:IVSQVM��������
argues that “the body has memory” of  the microag-
OZM[[QWV[�Q\�M`XMZQMVKM[�������1IOW�M`XTWQ\[�\PQ[�JWLQTa�
UMUWZa�\W�KWV^QVKM�7\PMTTW�WN �,M[LMUWVI¼[�QVÅLMTQ\a�

Bodily and Physical Imagery
Corporeal imagery dominates Iago and Othello’s con-
^MZ[I\QWV��.WZ�M`IUXTM��RMITW][a¼[�¹OZMMV�MaML�UWV[\MZ��
_PQKP�LW\P�UWKS���<PM�UMI\�Q\�NMML[�WVº��������!��
��!· ���JMOQV[�\W�IٺMK\�7\PMTTW¼[�JWLa��¹1IOW�][M[�JWL-
QM[�I[�QV[\Z]UMV\[º��)V\WZ�������!���QV�JW\P�OZIXPQKITTa�
LM[KZQJQVO�,M[LMUWVI¼[�IL]T\MZa�IVL�QV�\PM�MٺMK\�PM�
has on Othello:
      
     Dangerous conceits are in their natures  
�����XWQ[WV[��?PQKP�I\�\PM�ÅZ[\�IZM�[KIZKM�NW]VL� 
     to distaste, But, with a little act upon the  
�����JTWWL��*]ZV�TQSM�\PM�UQVM[�WN �[]TXP]Z�� 
����ڃ!������������

Iago’s description mirrors both Pierces’ experience of  
[MMUQVOTa�QV[QOVQÅKIV\�UQKZWIOOZM[[QWV[�IVL�:IVSQVM¼[�
(2014) description of  them as a “daily diminishment 

Introduction
As the subtitle to Shakespeare’s Othello, The Moor 
of  Venice implies, both the titular character and the 
play itself  are immersed in the burgeoning discourse 
WN �ZIKM�IVL�ZIKQ[U��5IVa�[KPWTIZ[�ZMIL�7\PMTTW��
written during England’s “establishment as a colonial 
XW_MZº��)V\WZ������������I[�;PISM[XMIZM¼[�ZMÆMK\QWV�
upon “both the physical presence of  racial ‘others’ 
QV�-VOTIVL�IVL�IV�QVKQXQMV\�QLMWTWOa�WN �ZIKQ[U�������
that arose from a new, and distinctly modern, attitude 
towards race, and especially colour” (Schalkwyk 2004, 
����<PW]OP�KWVKMX\QWV[�WN �ZIKM�IVL�ZIKQ[U�[PQN\�I[�
culture develops, Othello’s discussion of  race remains 
relevant within contemporary systems of  racism and 
WXXZM[[QWV��;QUQTIZTa��[]J\TM�ZIKQIT�[TQOP\[�\W_IZL[�¹0Q[�
5WWZ[PQXº����������UQZZWZ�_PI\�8ZWNM[[WZ�+PM[\MZ�
8QMZKM�ÅZ[\�\MZUML�UQKZWIOOZM[[QWV[��\PM�¹QVKQLMV\[�WN �
racial antagonism [that] might seem small, but once 
properly understood are shown to play a role in large 
[a[\MU[�WN �WXXZM[[QWVº��:QVQ������������)T\PW]OP�KZQ\-
ics often read Othello’s wrath and jealousy as a tragedy 
WN �¹\PM�LMILTa�[QV[�WN �\PM�[XQZQ\º��*M^QVO\WV�������
������7\PMTTW�KIV�IT[W�JM�QV\MZXZM\ML�I[�I�\ZIOMLa�WN �
\PM�LMILTa�QUXIK\�WN �UQKZWIOOZM[[QWV[�WV�\PM�[XQZQ\��
Microaggressions accumulate, and the racism that 
Othello experiences provide context for what appears 
to be an implausibly quick turn against Desdemona 
QV�)K\���;KMVM����7\PMTTW¼[�\ZIOMLa�LMUWV[\ZI\M[�\PM�
devastating impact of  microaggressions on racialized 
bodies and the collective function of  those microag-
OZM[[QWV[�_Q\PQV�I�[a[\MU�WN �WXXZM[[QWV��

Microaggressions in Othello
*]QTLQVO�NZWU�8QMZKM¼[�_WZS��,MZITL�?QVO�;]M�XWX]-
TIZQbML�\PM�LMÅVQ\QWV�WN �UQKZWIOOZM[[QWV[�I[�¹JZQMN �IVL�
commonplace daily verbal, behavioural, or environ-
mental indignities, whether intentional or unintention-
al, that communicate hostile, derogatory, or negative 
racial, gender, sexual orientation, and religious slights 
and insults to the target person or group” (Rini 2021, 
�����1V�3M^QV�6ILIT¼[�LQ[K][[QWV�WN �ZIKQIT�UQKZWIOOZM[-
[QWV[�IVL�\ZI]UI����� ���PM�PQOPTQOP\[�JMQVO�\ZMI\ML�
as a second-class citizen, feeling like an alien in one’s 
own land, assumption of  criminality, colourblindness, 
and (often negative) ascription of  intelligence from 
Sue’s taxonomy of  microaggressions (60), all of  which 
LM[KZQJM�\PM�ZIKQ[U�QV�7\PMTTW��

Before the audience encounters the titular character, 
“Othello is othered by Iago and Roderigo onstage, 
and this emphasis on his alterity is closely linked to his 
XPa[QKIT�JTIKSVM[[�º�:WLMZQOW�KITT[�PQU�¹\PM�\PQKS�TQX[º�
������ ��_PQTM�1IOW�ZMNMZ[�\W�PQU�I[�I�KWV^MV\QWVITTa�
JTIKS�¹LM^QTº������!���IVL�XWZ\ZIa[�PQU�I[�I�TM[[MZ�W\PMZ�
through the sexual and colour-coded bestial imagery 
of  “an old black ram / Is tupping your white ewe” 
�����!�·!����¹7\PMTTW�Q[�VW\�WVKM�ZMNMZZML�\W�Ja�PQ[�
VIUM�QV�\PQ[�[KMVMº��)V\WZ�����������\W�MUXPI[QbM�\PM�
foreignness of  the Moor of  Venice within the Venetian 
[WKQIT�PQMZIZKPa��+WUMV[WTQ�������!����I[�PM�ZMUIQV[�
a “wheeling stranger / Of  here and everywhere” 
�������!·����LM[XQ\M�PQ[�_WZS�NWZ�IVL�XW[Q\QWV�_Q\PQV�
\PM�[\I\M��-^MV�\PW]OP�¹5WWZº�_I[�VW\�IV�QVPMZMV\Ta�
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������� ����7\PMTTW�PQU[MTN �MKPWM[�*ZIJIV\QW¼[�ZIKQ[\�
insinuation of  witchcraft when he tells Desdemona that 
\PM�PIVLSMZKPQMN �PI[�¹UIOQK�QV�CQ\[E�_MJº�����������I[�
if  to see whether the one person who supposedly does 
VW\�[MM�PQ[�JTIKS�JWLa�KW]TL�JMTQM^M�\PM�ZIKQ[\�ZPM\WZQK��
Othello’s repetition of  the racial microaggressions he 
experiences further illustrates the complete racialization 
WN �PQ[�JWLa¸M^MV�_Q\PQV�PQ[�W_V�UQVL��7\PMTTW�KIV-
VW\�M[KIXM�ZIKQ[\�[\MZMW\aXM[��)[�7\PMTTW¼[�UMV\IT�[\I\M�
deteriorates, Desdemona remarks that “[m]y lord is not 
Ua�TWZL��VWZ�[PW]TL�1�SVW_�PQU���?MZM�PM�QV�NI^W]Z�
I[�QV�P]UW]Z�IT\MZMLº������PM�[MMUQVOTa>������ڃ����
sudden and transformative change in Othello’s temper 
mirrors Rankine’s assertion that the eruption of  anger 
due to a triggering microaggression “might make the 
witness believe that a person is ‘insane’” (Rankine 
�����������<PW]OP�UQKZWIOOZM[[QWV[��IVL�IV�QVLQ^QL]-
al’s response to them, may appear like an isolated event 
to those who do not constantly experience microag-
gressions, they are both connected to a larger system of  
WXXZM[[QWV�IK\QVO�WV�*TIKS�JWLQM[�

Structural Power Dynamics
7\PMTTW�[XMKQÅKITTa�KWV[QLMZ[�\PM�¹Q[[]M�VMQ\PMZ�WN �ZIKM�
VWZ�WN �[M`]ITQ\a�J]\�WN �XW_MZº��-UQTa�+��*IZ\MT[�Y\L��QV�
)V\WZ������������I[�7\PMTTW�IVL�,M[LMUWVI¼[�UIZZQIOM�
breaks the conventions of  “social structures [treated] 
I[�QN �\PMa�_MZM�VI\]ZIT�NWZKM[º��:QVQ������� ����*ZIJIV-
tio directly invokes this transgression, as he perceives 

C\PI\E�Q[�I�TW_�ÆIUM��I�KWV[\IV\�LZQXº���!���<PZW]OP�
IٺMK\QVO�7\PMTTW¼[�P]UWZIT�JWLa��1IOW�IT[W�IٺMK\[�PQ[�
racial body, as he argues that Desdemona should be 
with someone “Of  her own clime, complexion, and 
LMOZMM����?PMZM\W�_M�[MM�QV�ITT�\PQVO[�VI\]ZM�\MVL[º�
���������ڃ����1IOW�[Ia[�\PQ[�QV�ZM[XWV[M�\W�7\PMTTW�
repeating, without any prompting from Iago, Braban-
tio’s espousal of  unnatural miscegenation, as Othello 
wonders aloud whether Desdemona marrying him is 
\Z]Ta�¹VI\]ZM�MZZQVO�NZWU�Q\[MTN º����������#�7\PMTTW�Q[�
aware of  the racial microaggressions directed towards 
PQU��IVL�ZIKQ[\�KWVKMX\[�LMMXTa�QUXIK\�PQ[�[MV[M�WN �[MTN�

Othello worries that he cannot be loved and, like 
many victims of  microaggressions, experiences issues 
WN �TW_�[MTN�M[\MMU��6ILIT���� �������?PQTM�7\PMTTW�Q[�
]VLW]J\MLTa�I�XTIa�IJW]\�RMITW][�XI[[QWV��7\PMTTW�ÅZ[\�
voices his doubt of  Desdemona in racial terms, and he 
LQZMK\Ta�KWVVMK\[�PQ[�TIKS�WN �[MTN�KWVÅLMVKM�XIZ\QITTa�
to negative conceptions of  his race: “Haply, for I am 
black / And have not those soft parts of  conversation” 
�������!· ����7\PMTTW�TI\MZ�]VSVW_QVOTa�ZMXMI\[�¹1IOW¼[�
animal comparison from Act 1” (Antor 2016, 100) 
in referring to himself  as a “hornèd man’s a monster 
IVL�I�JMI[\º�����������_PQKP�QUXTQM[�\PI\�7\PMTTW�PI[�
ITZMILa�PMIZL�IVL�QV\MZVITQbML�\PM[M�ZIKQ[\�QV[QV]I\QWV[��
Iago’s careful rhetoric, like all microaggressions, does 
VW\�WXMZI\M�¹QV�Q[WTI\QWVº��:QVQ����������#�1IOW�KIV�
ÆQX�7\PMTTW¼[�WXQVQWV�WN �,M[LMUWVI�QV�I�[QVOTM�[KMVM�
because he activates Othello’s history of  microaggres-
sions, serving as a triggering case that “suddenly releas-
M[�\PM�J]QT\�]X�M`XMZQMV\QIT�IN\MZUI\P�WN �UIVa�LQٺMZMV\�
WXXZM[[Q^M�IK\[º�� !���

Just as microaggressions can negatively impact an indi-
vidual’s self-esteem, they can also make an individual 
LW]J\�\PMQZ�W_V�KWVKT][QWV[��7\PMTTW¼[�QV[Q[\MVKM�WV�
XPa[QKIT�¹WK]TIZ�XZWWN º�����������N]Z\PMZ�UQZZWZ[�\PM�
experience of  microaggressions, as victims are often 
uncertain if  they have even occurred; Pierce, a Black 
man similarly occupying a position of  power in a 
white-dominated space, wrote “[o]ne could argue that 
I am hypersensitive, if  not paranoid, about what must 
not be an unusual kind of  student-faculty dialogue” 
�:QVQ�������� ���2][\�I[�¹\ZQÆM[�TQOP\�I[�IQZ���)ZM�\W�\PM�
RMITW][�KWVÅZUI\QWV[�[\ZWVOº�������� ·�����1IOW�][M[�
Othello’s hypervigilant paranoia against him to provide 
^Q[]IT�IVL�JWLQTa�XZWWN �WN �,M[LMUWVI¼[�QVÅLMTQ\a��,M[-
demona’s lost handkerchief, which Iago ensures Cassio 
comes to possess, and Iago’s graphic conversation with 
Cassio about his relationship with Bianca in Act 4 
Scene 1, which Othello believes refers to Desdemona, 
\P][�JMKWUM�QZZMN]\IJTM�M^QLMVKM�WN �QVÅLMTQ\a�\W�I�UIV�
constantly plagued with the uncertainty that accompa-
VQM[�UQKZWIOOZM[[QWV[��

Iago’s weaponization of  microaggressions brings 
7\PMTTW¼[�*TIKSVM[[�\W�\PM�NWZMNZWV\��)N\MZ�1IOW�NIT[MTa�
\MTT[�7\PMTTW�\PI\�+I[[QW�KWVNM[[ML�\W�PI^QVO�IV�IٺIQZ�
with Desdemona, Othello becomes “light of  brain” 
����������IVL�KIV�VW�TWVOMZ�KWV\ZWT�PQ[�ZIKQITQbML�JWLa��
as he falls into a seizure after an increasingly fragment-
ed monologue where the mind and body merge (Vozar 
������� ����1V�ILLQ\QWV�\W�1IOW¼[�ZIKQ[\�QV[QV]I\QWV[�
literally possessing and seizing Othello’s body (Vozar 
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QV�PQ[�ÅVIT�UWVWTWO]M�PM�MUMZOM[�I[�JW\P�\PM�^QK\QU�
and the perpetrator and complicates the neat categori-
bI\QWV[�WN �W\PMZ[��)[�)V\WZ��������M`XTIQV[��¹Ja�»[UQ\-
QVO¼�PQU[MTN �QV�\PM�[IUM�_Ia�\PI\�PM�»[UW\M¼�C���������E�
the Turk in Aleppo, Othello also places himself  in the 
role of  the Turk, he becomes both slayer and slain, 
>MVM\QIV�LMNMVLMZ�IVL�<]ZSQ[P�MVMUaº��������

The play draws attention to “the body as the site not 
only of  desire but also of  linguistic overdetermina-
tion” (Schalykyk 2004, 20), as Desdemona calls Iago’s 
construction of  white and black as polar and moral 
WXXW[Q\M[�¹WTL�NWVL�XIZILW`M[º��������!�#�7\PMTTW�
IZO]IJTa�SQTT[�,M[LMUWVI�ÅZ[\�QV�PQ[�LM[KZQX\QWV�WN �PMZ��
I[�\PZW]OP�KWUXIZQVO�PMZ�\W�¹IJ[WT]\M�_PQ\MVM[[�������PM�
ZIQ[M[�PMZ�\W�IV�IJ[WT]\M��LMIL�QLMITº������?PMV�7\PMTTW�
gives the epilogue to his story, instructing his audience 
to “[s]peak of  me as I am; nothing extenuate, / Nor 
[M\�LW_V�I]OP\�QV�UITQKMº������������7\PMTTW�¹ZMUQVL[�
us of  the complex interaction of  the empirical and the 
QLMITº��;KPITS_aS�����������I[�\PM�_PQ\M�>MVM\QIV�1IOW�
Q[�\PM�XTIa¼[�\Z]M�LM^QTQ[P�UWV[\MZ��+Z]KQITTa��PM�IT[W�
does not use the absolutes of  white and black, and only 
refers to Desdemona as a more relative “pearl” and 
PQU[MTN �I[�\PM�[PILM[�WN �IV�¹1VLQIVº������������7\PMT-
TW¼[�ÅVIT�_WZL[�ZMRMK\�I�XWTIZQbQVO�IVL�IJ[WT]\M�KWVKMX\�
of  otherness and draw attention to microaggressive 
language that works to create and enforce seemingly 
KTMIZ�IVL�VI\]ZIT�KI\MOWZQM[�WN �W\PMZ[�

Conclusion
Othello demonstrates how microaggressions, as some 
of  the smallest links that connect to larger systems of  
oppression, can arrest and trap bodies into racial cat-
MOWZQM[�_Q\PQV�[QUQTIZTa�ZIKQITQbML�XW_MZ�LaVIUQK[��)[�
microaggressions accumulate, they can undermine an 
individual’s self-worth, even to the point of  contributing 
to a complete and abject catastrophe worthy of  im-
UWZ\ITQbI\QWV�\PZW]OP�WVM�WN �;PISM[XMIZM¼[�\ZIOMLQM[��
Othello’s audience within the play seems to understand 
\PQ[�LM[\Z]K\Q^M�XW\MV\QIT�WN �UQKZWIOOZM[[QWV[��2][\�I[�
Gratiano’s statement that “[a]ll that is spoke is marred” 
����������KIV�JM�ZMIL�I[�¹I�_IZVQVO�IOIQV[\�I�TQ\MZIT�
understanding of  any such discursive concepts” as 
otherness, Lodovico’s comment on the bed-grave that 
¹XWQ[WV[�[QOP\º�����������[QUQTIZTa�QUXTQM[�IV�]VLMZ-
[\IVLQVO�WN �\PM�KWZZ]X\QJTM�XMZKMX\QWV�WN �JWLQM[��-^MV�
though the play does not escape the “mechanisms of  
W\PMZQVOº��)V\WZ�������������I[�7\PMTTW�ZMQVNWZKM[�\PM�
dichotomy between Turks and Venetians and Lodovi-
co still refers to Othello as “the Moor” in addition 
\W�LMP]UIVQbQVO�1IOW�I[�I�¹;XIZ\IV�LWOº�����������
������¹7\PMTTW�Q[�I�XTIa�WN �UQ[[ML�WXXWZ\]VQ\QM[�IVL�
\P_IZ\ML�XW\MV\QITQ\QM[º��4]\b����!�������\PI\��_Q\P�I�
clearer perception and the right conversations, could 
PI^M�JMMV�I^MZ\ML��?PQTM�:IVSQVM��������ZMTIa[�\PM�
crushing experience of  asserting one’s identity only to 
realize that “no amount of  visibility will alter the ways 
QV�_PQKP�WVM�Q[�XMZKMQ^MLº�������7\PMTTW¼[�ÅVIT�ZMKWO-
nition scene, where he asserts his presence to the play’s 
diegetic audience during the very inception of  systemic 
racism, creates the possibility of  awareness within the 
non-diegetic audience regarding the consequences of  
\PMQZ�W_V�[MMUQVOTa�QV[QOVQÅKIV\�UQKZWIOOZM[[Q^M�IK\[�
 

Othello’s marriage as not only unnatural but as a threat 
to the established political and social hierarchy (Antor 
������ ���_PMV�PM�XZWKTIQU[�¹CNEWZ�QN �[]KP�IK\QWV[�UIa�
have passage free, / Bondslaves and pagans shall our 
[\I\M[UMV�JMº������!!������1ڃIOW��IVOZa�W^MZ�VW\�JMQVO�
promoted, similarly raises his self-worth and reasserts 
his power “by reducing Othello and others to his own 
UQ[MZIJTM�KWVLQ\QWVº��*M^QVO\WV�������������_Q\P�ITT�
the play’s “villains ‘continually invok[ing] the clichés of  
IKKMX\ML�JMTQMN ¼º��-TLZML�2WVM[�Y\L��QV�4]\b����!�������
IVL�][QVO�IJ[\ZIK\QWV[�\W�WXXZM[[�W\PMZ[��1IOW�M[XM-
cially employs sweeping statements and a priori logical 
R][\QÅKI\QWV[��*M^QVO\WV��������� ��\W�KWV^QVKM�7\PMTTW�
that Desdemona must be unfaithful, not only because 
she is a Venetian woman and “[i]n Venice they do let 
God see pranks / They dare not show their husband” 
����J]\�IT[W�JMKI][M�[PM�U][\�TWOQKITTa�XZMNMZ��ڃ��������
\W�JM�_Q\P�I�_PQ\M�UIV��1IOW�][M[�IKKMX\ML�K]T\]ZIT�
generalizations as “a misogynist and racist who uses 
the bodily otherness of  blacks as well as women to 
construct a discourse of  negative alterity that marginal-
izes and subjects them to his own masculine authority” 
�)V\WZ������� !���<PZW]OP�PQ[�][M�WN �UQKZWIOOZM[[QWV[��
Iago works to restore the power relations of  the world 
\W�_PI\�PM�LMMU[�I[�\PMQZ�XZWXMZ�WZLMZ�
 
Though microaggressions are harmful, “the problem 
is a vast social structure that operates through individ-
]IT[�������CIVLE�QV\MZVIT�UMKPIVQ[U[�SMMXQVO�WXXZM[[ML�
XMWXTM�LW_Vº��:QVQ�������� ���1IOW�MUJWLQM[�\PM�
duality of  the internal and external nature of  micro-
aggressions, as he resembles “both the Vice and the 
devil, suggesting his relationship both to Othello’s inner 
temptation and to a preexistent evil force” (Bevington 
�������� ���0W_M^MZ��KWV[\Z]K\QVO�7\PMTTW¼[�RMITW][�
and wrathful inclinations as inherent “inner tempta-
tion[s]” ignores the microaggressions that slowly erode 
7\PMTTW¼[�[MV[M�WN �[MTN��1IOW�Q[�[QUXTa�IV�QVLQ^QL]IT�
exploiting Othello’s racial insecurities using patterns 
of  oppression; Othello’s sinful vices can therefore be 
read as symptoms of  Othello internalizing the racist 
stereotypes he constantly encounters throughout the 
XTIa��)T\PW]OP�¹WXXZM[[QWV�LWM[V¼\�ZMY]QZM�IVa�KMV\ZIT�
director or explicit plan”, narratives often require 
“villains, people who set out to cause massive harm 
through deviously clever manipulation” (Rini 2021, 
 �#��!���?PQTM�1IOW¼[�¹UW\Q^M�P]V\QVO�WN �I�UW\Q^MTM[[�
malignity”, as Samuel Taylor Coleridge terms it, evokes 
\PM�\ZILQ\QWV�WN �UWZITQ\a�XTIa[��*M^QVO\WV�������������
his nebulous and amorphous motivation also leaves 
an individual-shaped hole in the play that invites the 
audience to look through Iago to the systems behind his 
ZIKQ[\�IVL�UQ[WOaVQ[\�UQKZWIOOZM[[QWV[��

4IVO]IOM�IVL�:MQÅML�*WLQM[
Othello ends with bodies becoming “defamiliarized and 
»XM\ZQÅML¼º��)V\WZ������������I[�7\PMTTW�SQTT[�,M[LMUW-
na before killing himself; Othello describes Desdemona 
as “whiter skin of  hers than snow, / And smooth as 
monumental alabaster” and states that she “dost stone 
Ua�PMIZ\º��������ڃ�������<PMQZ�JWLQM[��\PM�XPa[QKIT�[QO-
VQÅMZ�WN �\PMQZ�[M`]IT�IVL�ZIKQIT�LQٺMZMVKM��IZM�NWZM^MZ�
racialized and gendered, immobilized through Iago’s 
use of  microaggressions and their connected systems of  
WXXZM[[QWV��?PQTM�7\PMTTW�IKSVW_TMLOM[�PQ[�K]TXIJQTQ\a��
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